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From the Editor
This is our “Best of the Year” edition. The 

winners were selected in December of 2012 
by a panel of three judges, and were 
announced at our Year-end Luncheon, Awards 
Presentation, and Show in February. The 
medal winners in all categories are included 
on the cover and later in this issue.  

I’ve been warning you to get ready and 
start selecting your images for the Photo 
Exhibition at the Fair, and now the first 
submission date is upon us. April 19 @ 
11:59PM is the deadline to submit your digital 
images for the first round of 
judging. May 14 and 15 are the 
days for the submission of the 
prints of accepted images for 
final judging, awards 
determination, and hanging in 
the exhibition.  

This year’s theme is also 
interesting. When I saw “Game 
On,” I immediately thought of 
pictures that I have of racing 
and football. But after reading 
the instructions a little farther, I 
saw that they meant games we 
play ourselves.  

“The Fair will spotlight 
classic and nostalgic games we 
grew up with and show how 
games have evolved over the years. From 
board games and pinball, to television, videos 
and computers, technology has enhanced the 
gaming culture beyond our wildest dreams.” 

The “Fair Theme” photo category is a 
good place to challenge yourself to go out and 
take some new and creative images in a kind 
of theme few of us think about. More of the 
details of the competition and photo exhibition 
are shown starting on Page 8. 

We’ve all heard the back-and-forth 
commentaries and arguments. “Is Photography 
an art, on a par with Painting for the 
presentation of visual images?” We’ve 
addressed this issue in these pages many 
times. Most recently, we have shown that they 
are equivalent monetarily; by showing that 

photographic art can sell for prices that are 
equivalent to those of paintings.  

Of course, “artistic” painting started with 
the realism on the 19th century masters; and 
subsequently evolved into the interpretive and 
abstract paintings of today. But now, it seems 
that things have come full circle. One of the 
newest movements in modern painting is 
“Hyper Realism.” 

If you doubt me, let me quote from the 
web site of one of the best-known of the 
“modern” galleries.  

 
“Plus One Gallery 
welcomes you to 
experience contem-
porary art in the heart of 
London’s SW1. . . where 
you will find some of the 
most important modern 
works of art available in 
the world of contem-
porary hyperrealist art 
today. 

Celebrating our 10 
Year Anniversary in 
2011, Plus One Gallery 
has over the past decade 
established itself as one 
of the worlds leading 

specialists in modern contemporary British 
and International photorealist and 
hyperrealist art.” 

You can see more at their web site at 
http://www.plusonegallery.com.  

So now we can say that the artists working 
in this discipline strive to produce images of 
their subjects that are “almost as realistic as a 
photograph.” Most “art experts” seem to have 
ignored this movement so-far. I can’t wait to 
see what they have to say. 

Of course, the familiar obvious question 
comes to my mind: Are they really artists, or 
are they just producing copies of photo-
graphs? For our time, this turn-around seems 
completely appropriate; I like it. 
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President’s Column 
By Ernesto Corte

 In Praise of Printing  
“The negative is comparable to the 

composer's score and the print to its 
performance. Each performance differs in 
subtle ways.” Ansel Adams. 

Nowadays we no longer refer to the 
“negative” but to the “digital file”- something 
that when viewed on a suitable display is 
actually a positive.  Change the word and 
Ansel Adams’ quotation is as true now as it 
was then. Still, there is nothing else that better 
epitomizes a photographer’s work than the 
photographic print.   

The convenience, immediacy and instant 
gratification of seeing and sharing instantly 
and with no or minimum extra effort what we 
have photographed has relegated the joy of 
printing to a secondary role. I believe that too 
many serious amateur photographers are 
shunning printing and unfortunately missing 
one of the most rewarding aspects of 
photography. 

 I feel fortunate to have started my passion 
for photography in the days when printing was 
the way to see and show your work. As a 
young bachelor, on weekends I would convert 
my small kitchen into a darkroom: mix the 
chemicals (doing a little alchemy when 
needed for special effects), develop the film, 
and hang the filmstrips to dry on clotheslines.  
And then, the real magic would take place: 
printing. Exposing the paper, manually 
burning and dodging, moving cotton balls, or 
a strip of cardboard with a hole, under the 
enlarger’s light beam. The last step was the 
most fascinating. Immersing the exposed 
photo paper and watching in the pale red light 
the image submerged in the solution, slowly 
coalescing under one’s eyes. Shapes of dark, 
light, shadows slowly taking form and 
becoming a recognizable image, albeit under 
water. 

Fast-forward a few decades. Even though 
not as fascinating, there is still some magic to 

printing. It is no longer wet chemistry   
(mostly - you do need ink, at least for now. 
Even though an inkless printing process is 
coming), and it can be done in full light. 
Whether you use Photoshop or Lightroom, the 
last step of your workflow (the print) has 
never been easier. The processing tools 
available to fully exploit and challenge our 
creativity as photographers are almost 
unlimited. 

 I use Lightroom 4. The Print module is a 
dream to use, far better in my opinion than 
Photoshop. This last version includes “Soft 
Proofing” (in the develop module). You can 
see a closer representation of how the image 
will look on the paper. You can select the 
paper color profile for the paper you are using 
from a pull down menu. Then one can check 
the full effect of the colors on that specific 
paper and see a warning of colors that might 
not be properly represented. Corrections can 
be made to the colors/saturation for that 
specific paper. 

You can do this if you have your own 
printer or if you take your file to a commercial 
printer. Just obtain the specific paper profile 
for the paper they use to “Soft Proof “your 
print. And then remember to check in the print 
order “do not perform any correction.” 

So, here is an invitation to the joy of 
printing. 

 Poly members now have an opportunity to 
show regularly their work on print at the PAB. 
Something we could not do before without 
having available the wall space to hang our 
art. Take advantage of this opportunity. We 
would like to show our collective work to the 
visiting public and to the SCACC community. 

Expand your horizon beyond the 
projection room. Show in prints the diversity 
and range of subjects, of photographic 
techniques and artistic talent of Poly members. 

Comments/questions on this article and 
Poly Photo Club email to: ecorte@ymail.com 
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Poly “Best of the Year” for 2012 
 
These images represent the selections of a three judge panel for the “Best of “ awards taken from the 
accepted images in the 2012 monthly competitions. 
 
The following are the “Open” Competition Winners 
 
First Place – “Borrego Serpent 
Star Trails” by Mary Anderson.  
It is shown on the cover of this 
Issue. 
 
 
 
 

Second Place  – “Chameleon”  
By Dan Polermo 

 
 
 
 
 
 
Third Place  – “Sky Full”  
By Alan Haynes 
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Best Creative Image (The Robert Rittenhouse Award) – “Proposing” by Rick Wiley 
 
 
 
 
 
 

   

Beast of Nature (The Van Nostrand Award) – “Lake Wilcox” by Byron Aughenbaugh 
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These are the Awards for the Best of the Project Entries (The Richard Pasternak Award) 
 

 
 
 
 
 
 
Project:  Your Addiction 
First Place – “Addiction” 
By Stan Bell 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 

Project:  Moving Parts 
Second Place – “Moving Parts” 
By Day Palermo 
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Project:  Interior Room 
Third Place – “Living with Antiques” 
By Jan Handman 

 
 
 
 
 
 
High Points Winners 
 
The high points awards recognize a consistent, high-quality body of work over the period of a year, 
rather than a single “best” image. They reward dedication to our art and an overall high level of 
artistic image creation for many images. The winners for 2012 get Poly Medals. They are: 

• First Place – Bill Remlinger 
• Second Place – Beverly Brock 
• Third Place – Byron Aughenbaugh
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San Diego County Fair Exhibition of Photography  
 

The Time is Now!  
Digital submissions are due this month. All 

the competition details, including entry methods 
and format and pixel size requirements are 
available on the web site at 
www.sdfair.com/entries. 

Important dates are: 
• April 19, 11:59 PM – Internet entry 

registration and submission deadline. 
• May 14 & 15, noon to 8:00 PM – Delivery 

of finished prints of accepted entries to the 
Fairgrounds Photography section. 

• June 7, on-line posting of final judging 
results. 

• July 5, noon to 8:00 PM – pick up of prints 
at Fairgrounds. 
The Categories, Classes, and Rules all sound 

pretty much the same as last year; and they have 
continued last year’s change in all the traditional 
categories. All the categories except 
“Documentary” now say the submitted image 
must be “a print from a single or multiple 
exposures, digital or film,” thereby allowing 
Photoshop manipulations and image 
combinations. 

There are many other photographic activities 
and workshops conducted throughout the run of 
the Fair; and we’ll have more details about them 
in the next issue.  

This is a worth-while exhibition for us. It’s 
local, easy to enter, and your accepted images 
will be hung and seen by (and can be offered for 
sale to) tens of thousands of people. 

The 2013 San Diego County Fair will open 
on Saturday June 8 and run through Thursday, 
July 4. The Fair will be closed the first three 
Mondays, June 10, 17 & 24. 

Each entry is $18, and each entrant can 
submit up to 20 images, in all classes combined. 
These are the 33 classes, divided among 9 
divisions.  
1201 – Color Scenic (Landscape) 
• (Class 1) Spring 
• (Class 2) Summer 
• (Class 3) Fall 
• (Class 4) Winter 

1202 – Color 
• (Class 5) Waterscapes, seascapes, water 

details, etc. 
• (Class 6) Architecture or Cityscapes 
• (Class 7) People (formal or informal) 

1203 – Color Nature 
• (Class 8) Flowers 
• (Class 9) All other plants and trees 
• (Class 10) Wild Animals – Mammals 
• (Class 11) Wild Animals – Birds 
• (Class 12) Animals – Insects, Reptiles, and 

Amphibians 
1204 – Cell Phone Photo 
• (Class 13) Color or black & white 

1205 – Black & White 
• (Class 14) Scenic (landscapes, waterscapes) 
• (Class 15) Nature (plants, insects, and wild 

animals) 
• (Class 16) Architecture or Cityscapes 
• (Class 17) People (formal and informal) 

1206 – Color or Black & White  
• (Class 18) Documentary 

1207 – Color, Black & White, or Digital Art  
 (no style restrictions) 
• (Class 19) Macro  
• (Class 20) Sports 
• (Class 21) Still Life 
• (Class 22) Abstract 
• (Class 23) Underwater 
• (Class 24) Our Best Friend 
• (Class 25) Family Moments 
• (Class 26) Night Photography (night skies, 

astrophotography, painting with light) 
• (Class 27) Fair Theme (“Game On”) 
• (Class 28) At the Fair 

1208 – Creative Processes 
• (Class 29) Color or black & white 

1209 Digital Art 
• (Class 30) Digital Photographic 

Compositing 
• (Class 31) Photo Manipulation 
• (Class 32) Digital Panoramas 
• (Class 33) Painting, Illustration, and 3D 

Rendering 
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This and That 
By Clark Winsor 
 

I think we're going to vote this month on 
either reading or not reading the image titles 
during our competition judging. It's been an 
interesting experiment.  I haven't talked to 
many members on this issue, so I don't have a 
feel about how the voting will go.  No doubt 
not reading titles does save a couple of 
minutes.   

 I'm not sure anyone listens to the titles 
after the competition. After two hours of 
hearing comments on a hundred or so images, 
people are just tired and want to get it over 
with.   

Someone asked me what comments were 
made on my entries for last month and for the 
life of me I couldn't remember.  After giving it 
some addition thought, I did remember a few.  
I had a photo of a country road with a rooster 
standing to the side of the road.  The judge 
though the rooster should have been closer to 
the road.  That was a helpful comment.  Had I 
been going for points, I would have never 
entered any of the three images submitted last 
month.  I entered images I liked, and did not 
try to outguess the judge. As it was, I did 
receive two sevens and an eight.  I'll bet if I 
had been going for points, I still would have 
gotten two sevens and an eight.  

 I'm not competing for high points this 
year, so my score isn't so important.  When I 
realized this, it really surprised me. When I 
got my first two six's in February, I just 
shrugged it off.  It wasn't important.  I guess 
the goal for me now is to get eleven quality 
images during the year.  Like all of you, I 
would like to show well at the yearend 
competition, and banquet.   

Our year end rules only allow eleven 
images.  I think that is too few.  I would like 
to see fifteen images allowed for our yearend 
competition.  I think that some of the images I 
held out of our yearend last year would have 
scored better than the ones I did enter.  At any 
rate I would have like to have entered at least 
four more. 

I met a guy at the John Watts user group 
meeting a couple of weeks ago.  He had a 
great story to tell.  It seems he was invited to 
go along on a trip to New Mexico to 
photograph the Snow Geese at Bosque del 
Apache National Wildlife Refuge.  In order to 
do this trip he wanted to upgrade his photo 
gear.  He talked to his wife about it and she 
agreed with the upgrade.  Getting the O.K. 
from his wife he bought his photo gear.  It 
wasn’t until after all the stuff started arriving 
from Amazon did he tell her. His upgrade cost 
$31,000.  Needless to say, she was not happy. 

I very recently purchased a new camera.  
After looking at what was on the market and 
thinking about where the technology was 
taking digital photography I bought a Nikon 
D600.   

I only mention this because it started my 
latest adventure with Adobe. You know 
Adobe, the company we all love to hate.  My 
adventure started out bad and went down from 
there.  My problem was when Adobe decided 
not to support Raw Files created in the D600 
in any version older than CS6.   

Here is the process I went through to 
upgrade to CS6. My first problem was I could 
not find the correct update screen.  After some 
looking, I put in a call to Adobe and got this 
message, “Wait time is 56 to 103 minutes.”  
This is longer than the battery life of my 
phone.  After that experience, I did find a way 
to contact a customer service rep. To do this I 
had to talk via the computer.  This stared out 
O.K. At least, until I was asked my Adobe e-
mail address.  I keyed in my G-mail address 
and the next message I got was, “Thank you 
very much for contacting Adobe. If there is 
anything we can assist you in the future be 
sure to contact us.”  Then Adobe terminated 
the call.  It was time to start over. This time 
when asked about my Adobe e-mail I keyed in 
I wasn't sure, it was either my G-mail or Road 
Runner address. That worked and I was able 
to purchase the upgrade and have the disk 
mailed to me.  
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After a couple of days the disk arrived and 
I started the install.  About two clicks into the 
upgrade I was asked for the serial number of 
my CS5.  I keyed it in and a message came 
back telling me the licensing for my version of 
CS5 didn't allow for any upgrades.  It was 
something to do about a group license.  This 
was very strange.  I have been upgrading 
every version Photoshop since PS 7 and never 
had a problem.  The only difference was when 
I ordered CS5 I didn't get a disk. I upgraded 
directly from the Adobe Website and the 

download gave me the serial number.  
Anyway, I had to contact them again.  Using 
the computer to talk to a customer service rep, 
I was given a different serial number for my 
CS6.  This serial number uploaded without 
checking the CS5 serial number and the install 
was completed without any more problems.  I 
can hardly wait for CS7 to come out.    

Have fun, enjoy your photography, and 
keep your sense of humor.  

Clark

 
 
 
 
Coming Events 
 
April 6 – Competition 

The subject for the Project Competition 
for February is “Wind.”  
Our April Judge is Paul Shilling.  

Paul is a former member of Poly, and a 
former high-points winner. He specializes in 
nature, landscape, and travel photography. 
Many Poly members will also remember his 
outstanding flower images, both in our 
projected format and in large prints.  

He has exhibited his award winning 
photography in many local shows and 
competitions. Four of his images have been 
published in the book, San Diego’s North 
County Coast: A Photographic Portrait. He 
has also been published in Nature magazine.  

You can view some of his work at 
www.shillingphoto.com 
 

April 20 – Image review, Evaluation, 
and Discussion Workshop  
Leader – Dan Palermo 

Dan is an experienced judge and one 
of Poly’s best and most creative photo-
graphers. He will lead the conversations 
about images from the attending 
members. There will be an emphasis in 
creativity and artistic expression and the 
image elements that both add to and 
subtract from the picture’s message.  

Attendees are invited to email a few 
images to Bill G-A at billga@cox.net  (a 
couple of days before the meeting) so you 
can get some friendly feedback.

 
 

 
Quote of the Month  
 
If you think you can do better, or if you think you can’t do better, you’re right. 
          by - Henry Ford  
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Southern California Association of Camera Clubs (SCACC) Report   
Highlights of the March 5th meeting  
By Les Anderson 
 

The bi-monthly meeting of the Southern 
California Association of Camera Clubs 
(SCACC) was held on Tuesday March 5th at 
PAB and was presided over by Tom Matson, 
SCACC President. Representatives from 
Darkroomers, Poly Photo, Tuesday Morning, 
Photo Naturalists, Fallbrook and San Diego 
Stereo Photo were present. 

SCACC business included the report out 
from the 2013 Nominating Committee.  Les 
Anderson, as Chairperson reported that the 
current officers had volunteered to serve for 
another year and that there were no new volun-
teers from the clubs. A list of the proposed 
officers was presented, voted on, and approval 
was unanimous. So the 2013 SCACC officers 
are: 

President: Tom Matson 
First VP – Programs: Joe Lima 
Second VP – Building: Jean Eichenlaub 
Treasurer: Diane Patterson 
Secretary: Josiane Ross 

In addition, Tom appointed Darci Hook of 
Darkroomers as Interclub Chair and Lin Craft of 
Fallbrook as VP.   

I would like to remind everyone that it takes 
energy and hard work to keep SCACC going on 
behalf of all the clubs, so it would be 
appropriate to thank the past SCACC officers 
for their efforts and give your support to our 
new officers as they carry us through the 
coming year. 

The upcoming SCACC Year-End event will 
be held at PAB on Saturday April 27th starting at 
9AM when the winners will be announced from 
the three-judge panel held on March 24th.  All 
club members are invited to the event, and in 
addition to presentation of the winners there will 
be a guest speaker.  If you had an Interclub 
ribbon presented to you during the last year, 
your photo was in the set that was judged. 

David Delgadillo, the new Darkroomer’s 
President, spoke about the idea of SCACC 
hosting a salon/competition/exhibition.   In the 
past these Salon events generated considerable 
funds to SCACC operations.  He feels 2015  

would be a good year to target as it is the 
centennial for Balboa Park.  David met with 
Gene Wild of the San Diego Fair, who is willing 
to help.  He would like to set up committees to 
help with the criteria from the other photo clubs.  
He says this will be volunteer-intensive as all 
administration will stay with SCACC.  David's 
first thoughts are to have a print exhibition, with 
categories, similar to that at the Fair.  He would 
also like to target high schools and college 
classes for up-and-coming photographers.  More 
to follow on this as it develops. 
SCACC actions and requests for Poly: 
1)  All clubs were to remind members to make 

sure the PAB back and screen doors are 
properly opened when the building is in use.  
They need to be set so that in the event of an 
emergency, a person would only need to lift 
the screen door hook to open it and escape. 

2)  For the April 27th SCACC Year End event 
Poly Photo has volunteered to provide sweet 
snacks for the group.  Other clubs will bring 
hot and cold drinks plus salty snacks. 

3)  There will be a SCACC clean-up day for 
the PAB on May 11th where the objective, at 
a minimum, is to go through the front closet 
and president’s closet to identify, organize 
or get rid of the accumulated material.  Les 
Anderson and Shelly Britton have volun-
teered from Poly to help with this effort. 

4)  Tom mentioned there is a “wimpy” 6' 
ladder in the back of the PAB that needs to 
be replaced.  Prior to SCACC buying a 
replacement it was put forward to ask the 
clubs if someone had a good ladder they 
might want to donate.  If so please contact 
Les Anderson. 
As a final note from the meeting, Ken 
Wright from the San Diego Stereo Photo 
Club brought up something totally different, 
pointing out that April 28th is the 13th 
annual “Pinhole Day”.  Take your shots with 
a pinhole camera and email them in.  He 
said that last year there were 3,865 entries 
from 74 countries.  For more information go 
to www.pinholeday.org.  


