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From the Editor 
 

Nick Angelidis is our featured Photographer 
this month. The home page on his web site says, 
“Turning inherent beauty into photographic art.” 
A lot of us can often find the beautiful places, 
and Nick’s vision and skill enable him to do 
exceptional things when he gets there. For more 
examples of his work, take a look at his web site 
at www.nickaphoto.com.  

Nick has also shown us an important outlet 
for images that few of us use. He publishes 
collections from his travels in 
photo books, which are 
available on-line (from his web 
site); and his book on La Jolla 
is commercially published by 
Sunbelt Publications. 

I’ve done a book myself, 
sold a few copies, and it’s very 
satisfying. Try it, You’ll like it. 

 
If you’re a Photoshop CC subscriber and 

have not been paying much attention to upgrades 
(like me), you should. This month, I discovered 
that there have been three (free) upgrades since 
release of the original version (and I had only 
downloaded one). All the upgrades seem to be 
mostly for added or improved functions, and not 
primarily for bug fixes.  

I guess they meant it when they said that 
they would send us upgrades incrementally as 
soon as they were finished. Go on-line with your 
“Creative Cloud” App and it will show you what 

you can upgrade. Maybe the “Cloud” is going to 
be worthwhile after all. 

 
For those of you who have entered the Fair’s 

Exhibition of Photography, notifications of 
which submissions are accepted for Tier 2 
judging are due out this week. You’ll only have 
about three weeks to print, mount, matt, and 
deliver your images. So, for those of you who 
are successful, it’s time to get busy again. 

Specifications and 
instructions for this phase of the 
exhibition are on Page 9. 
 

Dan recommended a book to 
me last month that got me to 
thinking about creativity. It’s 
called “Steal Like an Artist” by 
Austin Kleon.  

I have always prized 
originality in the Arts, and in Photography in 
particular. But Austin seems to think that there is 
no such thing as an Objective Originality. He 
says that everything we produce is an amalgam 
and combination of images we have seen and 
experiences we have had. He thinks that if there 
is “nothing new under the sun;” that’s OK. Even 
if it isn’t new, we can say it again. (see the quote 
on the left.) 

What do you think? What defines creativity? 
Send an email to me about your thoughts, and 
we’ll publish it in the next edition. 

 
  
 

Quote of the Month – 
  

“Then I got this idea in my head that magazines were like a gallery, and if you got your magazine page 
ripped out and someone stuck it on their refrigerator, then that was a museum – someone’s private 
museum.”  

– David LaChapelle  
 
  

 
Everything that needs to said 
has already been said. But 
since it’s likely no one was 
listening, everything needs to 
be said again. 
           Andre Gide 
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Featured Photographer of the Month – Nick Angelidis 
 
I was born in Australia and lived there until my early twenties. At the age of ten my parents took 

me on a six-month trip around the world, which I consider to be one of the formative events of my 
life. Many years later, I was fortunate to get a couple of overseas assignments in Amsterdam and 
Paris, and I know the six years we spent there were very significant for my kids also (and provided 
lots of photographic opportunities). 

I have always loved to travel, and much of my photography has been of places I have visited. In 
my early twenties, I moved to London, and on the way I spent about four months travelling through 
Europe. At the time, I thought I took a lot of photos on that trip – about 20 rolls of Kodachrome 
slides; today, I sometimes shoot almost that many in a single day. How times have changed! 

A few years ago, I retired from Nissan and moved back to California. We settled in La Jolla, and 
I got much more serious about my photography. I started shooting my new surroundings with the 
fresh eyes of a newcomer to the area, and it really felt like I was on one of my trips. Within a few 
months, I had assembled a reasonable collection and I decided to create a self-published book. After 
some urging, I forwarded it to a local publisher who agreed to publish it commercially. La Jolla: A 
Photographic Journey has been out for about a year now, and since then I was fortunate to exhibit 
about 25 of my photos for 6 months at the La Valencia Hotel in La Jolla.  

One of the things I really like about photography is the huge range of creative scope, and I find 
myself bouncing around between different styles and subjects. But my favorite thing is to put 
together photobooks. It’s an opportunity for another round of creative choices, which I find as 
rewarding as taking the original photographs. What I’m trying to do these days is to progress beyond 
the “pretty” photo to try to capture something with a story or some meaning. 

Here’s are a handful of photos I’ve taken over the last few years… 
 
 
 

 
 

 
 

 
“Late Night at the Train Station” 
(on the cover) – I find myself 
attracted (photographically) to 
quiet, almost deserted, places with 
just one or two people in the frame 
to provide scale and context. This 
moody, late-night shot was taken in 
the train station in Hanoi. 
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“Cloudy Canal” – I look for shots like this when there is a balance between natural and artificial light. 
The sun has gone down, but there is still some light in the cloud-filled evening sky, and the city lights 
have come on, but ambient light is still present. And when all that happens over the Grand Canal in 
Venice, so much the better. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 “Flower Lady”  
This was a lucky 
early morning shot 
in Hanoi. I happened to catch this woman on her bike, loaded up with flowers, stopped at a traffic 
light. The simple graphic background, the explosion of colors, and the serenity of the woman's face, 
makes this one of my favorite shots from that trip. 
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 “Fairytale in Black and White”  
Although there was a nice blue sky in the 
background, the strong geometric 
elements in this view of the Mormon 
Temple in La Jolla seemed to be calling 
out for a graphic, black and white 
treatment. I enjoy exploring the character 
of a building by focusing in on its 
detailed elements as well as its overall 
aspect. 
 
 
 
 
 
 
 
“Wave Cave”  
I took numerous photos on this windy 
day in La Jolla to capture the interesting 
shapes that the waves were forming. This 
was one of my favorites, as the wind-
blown spay comes off the top and the lip 
curls over and crashes.  
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This and That 
By Clark Winsor 
 

Here we are in May.  Last Saturday Poly 
had its first field trip that didn't stray too far 
from San Diego.  Eight Poly members made it 
to the San Diego Botanic Garden.  The Garden 
is actually in Carlsbad.  It's a lovely place to see 
about 4,000 different varieties of plants and 
species from all over the world.   

Not too many years ago, it was called Quail 
Gardens. It opened to the public in 1970.  Prior 
to that, it was originally a farm.  Later on it was 
the residence of Ruth Baird Larabee.  Ruth was 
an avid plant collector and naturalist.  In 1957 
she donated the land to the County of San Diego 
as a park and wildlife sanctuary.  The name was 
changed in 1984 to Quail Botanical Gardens.   

Another change happened in 1993 when San 
Diego County's support for the Garden stopped, 
and the non-profit Quail Gardens Foundation, 
Inc. began operating the 
Garden.  The name 
changed again in 2009 to 
San Diego Botanic 
Garden.   

To really appreciate 
the garden you need to 
give it the better part of a 
whole day.  This was my 
third trip to the garden 
and always on a club 
photo outing.  Carrying a 
camera case (with “X” 
number of lens, tripod, 
flash and maybe a 
reflector) doesn’t really 
lend itself to seeing all 
the garden has to offer.   

I have seen some 
really wonderful images 
taken there.  Dan’s photo of the frog with the 
big eyes, partially submerged in a water pond, 
comes to mind.  I have always found it a very 
difficult place to get quality images.  I am sure 
this is caused by my lack of knowledge in 
getting real control over difficult lighting 
conditions.  The plants and trees create deep 
shadows and the sun crashes down in all areas 

not covered by shade.  To make it more difficult 
much of what a photographer would want to 
photograph is off the trail making it very hard to 
get good light on your subject, and there is 
always something growing just in front of what 
you may want to photograph.   

This time, I concentrated on a pond that had 
a waterfall.  The waterfall was at the far end of 
the pond.  This should have made photo-
graphing with a slow shutter very easy.  Not so, 
the sun blew out much of the plant life and 
made the rocks lose all detail.  The shadows 
were deep, almost black.  To complicate the 
experience even more, the foreground had large 
ferns that had leaves that prevented a clear view 
of the pond and waterfall.  I spent most of my 
time at this pond experimenting with my 
Neutral Density filter.  Not much happened for 

me in the way of getting good images, but I did 
get more comfortable using the ND filter.  If 
you're thinking about getting a ND filter, I 
recommend you start with a filter that reduces 
exposure about three stops.  My ND filter 
reduces exposure 10 stops and has been a real 
adventure learning how to use it correctly. 
 

We'll talk again in June. 
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Programs and Coming Events 
Dee Elwin 
 
May 2 – Competition  

June's project theme will be “Faces in 
Nature.”  

Our judge for this month will be Eileen 
Mandel. She is an award-winning 
photographic artist, well-known for her nature 
photography and 
innovative work with 
alternative photo-
graphic processes and 
media.  

For Eileen, 
alternative media and 
photographic surfaces 
capture the life of the 
scene, creating a 
depth and richness that mirrors her love of 
nature. The metallic papers and aluminum 
surfaces add back what is sometimes lost in 
translation from three dimensions to two. 

Eileen's love of art and photography began 
at a young age, strongly influenced by 
relatives in the creative arts industry. She 
found photography to be an exciting medium 
for combining her love of art, nature, and her 
eye for detail. “I look for the playfulness and 
personality in every scene.” 

You can see some examples of her work at 
www.eileenmendell.com. If you go to her 
website, you’ll see that it would be hard to put 
her subjects into any single category. 

 
May 16 – Workshop, at the Photo Arts 
Building.  DSLR video (Part 1). 

If you're interested in learning how to use 
the video function on your camera, we have 
two workshops scheduled for May. On May 
16, Randy Elwin will show us how to use our 
cameras in video mode. In Randy's words: 
“With our ‘Shooting Video with a DSLR’ 
workshop you’ll learn videomaking basics 
covering camera setups, camera moves, audio 
capture, and an introduction to video editing. 
For the hands-on experience we’ll shoot on 
location in the Spanish Village.” 

May 30 – Workshop, at the Photo Arts 
Building.  DSLR Video (Part 2) 

Randy Elwin’s presentation will be on 
video editing. Again, in his words, “The 
Beginning Video Editing workshop covers: 
• Basic Video Editing techniques.  
• Audio for Video. 
• Sharing with DVD/Blu-Ray, online 

using (Vimeo/YouTube.)  
• A survey of editing programs and 

common features.  
• A survey of equipment involved.” 

Workshop instructor Randy is a member 
of North County Videomakers, has won many 
amateur videomaking awards, produced 
several commercial DVD’s, and has aired 
several videos on local news stations. 

These two workshops may get you headed 
in a new direction with your photography! 

 
 
NANPA Report (Part 2) 

In an earlier Poly Speaks edition, I passed 
on some information and thoughts from the 
NANPA (North American Nature 
Photographers' Association) Summit I and 
several other Poly members attended. Here is 
a little more. 

Nevada Weir was the keynote speaker in 
the morning. I already covered highlights from 
that speech, but want to add one more quote 
that I enjoyed. She was talking about getting 
over the fear or reticence to experiment. “If 
you don’t try, you have a 100% chance of 
failure!” Good words to heed even in our daily 
lives. 

Jennifer Wu’s workshop was entitled, 
“Nature's Elusive Beauty.” You can Google 
her name to see examples of her wonderful 
photography. She shoots a lot of night skies 
and has shooting tips available on her blog. 

While out in nature, the question comes 
up. “Should I shoot horizontal or vertical?” 
Jennifer’s suggestion is to shoot both. You can 
decide later which orientation you like. 
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Horizontal images are what our eyes see. 
Vertical images are more energetic.  

She suggests looking for S-curves, 
diagonal lines or repeating patterns for 
interesting compositions. Setting your camera 
to a 45-degree angle and using a 24-mm lens 
gives good perspective. 

When planning a trip to get great 
landscapes or nature shots, plan carefully. Call 
rangers if state or national parks are your 
destination. They can give you current or 
average weather conditions for a particular 

time of year. Keep in mind that windy days 
could give you nice abstract shots with 
moving foliage. A clearing storm gives great 
skies, rain brings out saturated colors (but use 
the polarizer), and the first dusting of snow on 
mountains are all weather conditions that will 
create a mood in your images. 

She did suggest one book, “The 
Photographer's Eye” by Michael Freeman, 
which can be found on Amazon. 

 
Happy shooting,  Dee 

 
 
 
  

 
 
SCACC News – May 2015 
Mary Anderson 
 

SCACC Inter-club Year End Awards were 
announced on Saturday April 25. Images from 
Darkroomers, Photo Naturalists, Fallbrook, 
and Poly Photo have been judged all year, and 
the ribbon winners went up against each other 
for the “best of the best” of 2014.  

Poly Photo had “high points” for the 
year’s judging and was well-represented with 
ribbon winners at year-end. Poly had six 
Honorable Mentions and Dee Elwin won 2nd 
place for “Orange Lily.”  

Image of the Year and Nelson Award went 
to Mike Shane of Photo Naturalists for 
“Emergence.”  

Many thanks to Nelson Photo for printing 
the award-winning photos. They will be on 
display at PAB for the next year. All winners 
are now visible on the new, improved SCACC 
web site www.scacc.us. (Thanks to Jeff 
Booher!) 

Next SCACC bimonthly meeting is 
Tuesday May 5 at 7pm at the PAB. Anyone 
interested is welcome to attend. 
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San Diego County Fair Exhibition of Photography 
Print Submissions 
 

This week, the Fair will notify all 
photography entrants which of their digital 
submissions have been accepted. That means 
you will need to supply prints of those images 
for the Tier 2 Judging,0 and to hang in the 
exhibition and be eligible for awards.  

The days and times for delivery of your 
prints to the Photo Section (below the 
grandstand area) of the fair are:  

Tuesday, May 19, noon - 7:00pm   
Wednesday, May 20, noon -7:00pm  
 
The requirements for those delivered 

pictures are: 
 
Print Specifications:  
• Prints may be from any camera type, film 

or digital capture. The image may be a 
traditional photographic print or high- 
quality digital print.  

• All prints may be up to 16 by 20 inches 
and mounted on 16 by 20 inch boards, 
except large prints, which must be larger 
than 16 by 20, but no more than 40 inches 
on the longest side. Presentation may be 
vertical or horizontal.	  	  

Display Format:  
• A quality black or white mount board, 

foam core or gator board for all color, 
black-and-white or digital art photos. (This 
is the board you mount your photo on). 
Color borders, color mats, double matting 
or color mount boards are not allowed in 
any class.  

• Prints on metal, acrylic, or other substrates 
that are smaller than 16 by 20 inches must 
be mounted securely to a 16 by 20 
mounting board. One method that seems to 

work is to use at least five commercial-
grade Velcro tabs per long side of the 
image. 
Double-sided tape, spray glue or other 
methods of mounting will not hold 
sufficiently for the duration of the Fair.  

• A 4-ply or 8-ply single-window over-mat, 
securely affixed, MAY be added. Window 
mats must be black or white, but may have 
a black outside and a white core or a white 
outside and a black core. Over-mats are 
optional but do help protect the image 
from scratching.  

• A digital-stroke touching the image is 
allowed, either black or white, but not 
more than 1/8 of an inch wide. No 
embossed, beveled or otherwise altered 
borders are permitted.  

• Do not use picture frames, glass or 
hanging devices. The Exhibition of 
Photography team will put Velcro on the 
backs of the entries to adhere them to the 
display panels.  

• To prevent damage to other prints, keep 
the backs and fronts free of any exposed 
adhesives.  

• NO names or signatures should show on 
the fronts of exhibits.  

• Prints will fade and change color with 
exposure to light and humidity at the 
Fairgrounds. To maintain color quality, we 
recommend that you select high-quality 
archival papers and inks.  

• Identification: The digital tag received in 
your acceptance email must be mounted 
on the top center-back of your entry. The 
tag has a thumbnail of the accepted image, 
identification and entry information.

 


