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From the Editor
It sems that we all have been talking 

about creativity these days. Maybe that has 
been prompted by the excellent show of Poly 
member work presented at our awards 
luncheon and our thoughts about upcoming 
exhibitions. Or it could be the creativity 
workshop that Dan led in 
April.  

In considering some of 
the options that we now have 
to aid in picture creativity 
for digital images, and in 
response to various member 
requests, we are starting a 
new, regular feature this 
month about Photoshop. The 
goal is to present a single 
Photoshop capability or 
how-to procedure in a short 
(about one page), easy-to-
remember article without a 
lot of background or theory.  

I know that I often get 
lost in the explanations and 
reasons when an author 
explains why something in 
Photoshop works to create 
some special effect. We 
often seem to find this kind 
of description in articles in 
many of the popular books and magazines. (I 
think the author is just trying to impress us 
with his knowledge.) So our goal for this 
series is “simple / straight-forward / to-the-
point.” 

I’ve written this month’s contribution to 
start what I hope will become a series of 
Photoshop “tips and secrets” from and for all 
of us. But I don’t intend that this will be my 
new column. Therefore, I am actively 
soliciting all of you who use Photoshop (and 
Lightroom) to tell us about something you 
have learned or discovered that works well 
for our kinds of images. If the response is 
enthusiastic enough, perhaps we can compile 
and reedit them into our own Poly/Photoshop 
book. 

 

Our featured Photographer for this month 
is Rick Wiley. Recently, Rick has convinced 
us all that he is truly a creative artist when it 
comes to table top arrangements and lighting, 
creative use of the physics of light 
transmission, and abstracts. But when we 

asked him to pick some 
of his favorite images his 
selections reminded us 
that he also excels in 
creating evocative, 
moody landscapes. Good 
job, Rick! 

Many of us have seen 
the bottom image on Page 
5 before. But I think that 
in showing these two 
(before and after) pictures 
together, Rick adds a 
very interesting story 
telling element. The top 
image shows how the 
event began for our two 
allegorical people. The 
final image shows them 
“enflamed” with emotion 
after he actually “pops 
the question.” 

 
Well, the submission 

deadline for the San Diego County Fair 
Exhibition of Photography has now passed, 
so I will stop nagging you to send in your 
entries. But I am reminding you all to go to 
the Fair and see the Photo Exhibition; and 
also participate in some of the photo-related 
activities associated with it. Along with the 
exhibition and announcement of winners, 
there will be competitions, workshops, and 
seminars. There is more detailed information 
in an article later in this issue.  

Also, don’t forget to see the exhibition of 
the photographic work by students from the 
various schools around the county. It’s 
always fascinating for me to have this view 
of what could be the future of our art.
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President’s Column 
By Ernesto Corte

 Inventing the Image 
 

I attended two of the recent workshops 
offered at Poly by our members. The 
uniqueness of the subjects and creativity of the 
hosts are a testament to the special place that 
our club holds in the local photographic 
community – A most diverse and creative 
group of serious amateurs combining 
inventiveness and imagination with the 
mastering of both conventional photography 
and advanced digital processing techniques. 

Most photographers seek images from the 
world surrounding them in everyday life. They 
pursue their creativity in composing high 
impact images from what otherwise is viewed 
or perceived as a conventional subject, be it a 
landscape, a documentary image or wild life. 

Others, as in the case of the hosts of the 
workshops I referred to, invent the image.  By 
that, I mean truly creating a photographic 
subject that unless assembled and composed 
before the lens or in post-processing does not 
exist. They do it by using a variety of tools, 
gadgets and materials.  

 In the Light Aberrations workshop, Rick 
Wiley taught us the magic effects of shining 
and bending the light through water, glass, 
water drops -- a new world of unlimited 
photographic effects. 

In the most recent workshop on Table Top 
Photography hosted by Dan Palermo, 
Stephanie Strachan, Jim Mildice and Rick 
Wiley, we discovered how to create 
fascinating images that otherwise do not exist: 
for example, using a combination of glass, 
mylar foils and black light to create a 

phantasmagoria of shapes and colors, or 
adding a magic contour of tiny bubbles to 
flowers submerged in a fish tank. 

But to me, the most interesting part of this 
workshop was to listen to the hosts describing 
how they develop their creative ideas. 

Jim, whom we learned to appreciate for 
his creative combination and juxtaposition of 
different subjects into a single image, utilizes 
his engineering training to think and visualize 
a single creative composition from multiple 
subjects. 

Stephanie has acquired her creative sense 
and imagination from her own mother and has 
honed it into photography. In her own words: 
“Since I started photographing when I look I 
see, I see things I never noticed before.” 

Dan, one of our most creative members in 
post-processing imagery, finds ideas for his 
stunning creative fashion images in publicity 
shots. 

And Rick, who won Poly’s first award for 
most creative image in 2012 with “The 
Proposal,” finds his ideas in the oddest 
household items including labels of packaged 
food.  He reminded us of the judge who gave 
him a very low score for the image he created 
painstakingly arranging and cleverly 
illuminating a series of washers balanced on 
their edges and lined up in diagonal rows. The 
judge’s comment was “get a life.” 

Well, Rick, I hope you will never “get a 
life.” Keep bringing in your unique creations 
for all of us to enjoy. 

For comments/questions on this article and 
Poly Photo Club, email to: ecorte@ymail.com 
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Featured Photographer of the Month      Rick Wiley 
 

 
Winterglow (on the Cover) – is probably my very 
favorite landscape image. And I owe a lot of thanks 
to Stan Bell for this image, as it needed some 
Photoshop adjusting; as I was totally new to Photo-
shopping anything.  One early December morning, 
I was walking along a pathway behind Kumeyaay 
Lake in Mission Trails and saw this stunning image 
happen right before my eyes.  I flashed back to a 
warm childhood memory of a movie I saw called 
the “Ten Commandments.” In that movie, you may 
recall was the moment when Moses ascended Mt. 
Sinai and spoke to God in the form of a glowing 
bush that wasn’t burning. Call it an epiphany if you 
will, but this special effect had such an impact on 
me that I tried to recreate it with this image. I put 
them side by side and it looks pretty close!  I’ve 
always been fascinated by things that glow. 

 

 
 
  

Washer Derby –	  Sometimes I like to use ordinary objects and create still life photos with them. I 
used the shadows of the washers created by the lights to simulate motion for the washer race. I 
painted one blue to be a focal point. The judge that day took one look at my image and laughed and 
said, “get a life.” Then said “6” Well, it didn’t get a good score, but who cares. I LIKE IT! 
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Proposing  – The amazing thing about this shot was it worked! I have never composed a still life 
before that from the initial idea to the finished product. It all came together so quickly. I didn’t have 
to do several nights worth of takes like in most other stills. It was accomplished within 30 minutes of 
the initial set up. I ordered a metal doll house bench instead of a more attractive wood bench because 
of the risk of fire. I was trying to convey passion between two matches, so I submerged both match 
sticks in water to make the torsos bendable but not breakable and that idea worked. I bent them in 
positions facing each other, and positioned the female match on the bench leaning toward her beau. 
They held their positions. I double sided taped them to their bases. As you can see in the initial set 
up, all I needed was the passion of the fire. And VOILA! 
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Cathedral Rock – My most unforgettable image was this shot I took many years ago in Sedona. 
Gail and I were on vacation in Northern Az. and pulled into Sedona late on a hot summer afternoon. 
As we were arriving at the hotel, I noticed some ominous clouds building toward Cathedral Rock. 
I’ve always enjoyed the drama created by storm clouds, so I got pretty excited about this. Wow, of 
all places, a thunderstorm over Cathedral Rock? What a unique shot to bring back to the club! A shot 
to die for, right? ( almost did ) I didn’t dare tell Gail what I was up to. I told her I was going to drive 
around a bit. She stayed at the hotel.  Deciding I wanted to be Byron Aughenbaugh for one 
afternoon, I headed out for the  “Rock.” Honestly, I’ve never photographed lightning before, and let 
me tell you it’s SCARY!!!  Cathedral Rock was getting darker and more ominous by the minute. 
This storm was parked directly overhead, and wasn’t about to move. Then, there was an explosion 
and instant flash. I pressed the trigger and got this shot. Then all hell broke loose, one bolt after 
another. I decided I’d had enough and ran back to my car as fast as I could go, with tripod in hand. 
To this day I don’t know how Byron gets his shots! After this experience with my tripod as a 
lightning rod, it’s all yours Byron!  
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Photoshop – The Only 3 Blend Modes You’ll Ever Need 
By Jim Mildice 
 

Of all the features in Photoshop, I hear the 
most comments about “Blend Modes.” But 
what I hear is usually not good. It’s more 
often something like, “I don’t understand 
blend modes, I never use them.” If you count 
yourself in that group, you’re missing out on a 
very useful and easy-to-use 
Photoshop tool.  

In his book about Layers, Matt 
Kloskowski (one of the “Photoshop 
Guys”) talks about layer blending 
and blend modes.  

I’m sure many of you have used 
the “Opacity” slider in the layers 
panel to let a layer partially show 
through one above for a special 
effect. Blend modes are just a 
variant of the opacity control that 
further controls the opacity, based 
on various brightness levels and 
colors. Enough about what they are, 
let’s look at what they do. 

The first problem is that they 
look too complicated to ever 
understand. After all, there are 27 
blend modes in the CS-6 Layers 
Panel. We are saved by the fact 
that, most of the time, we will only 
use three of them. 

They are Multiply, Screen, and 
Overlay/soft light.  

“Multiply” is one of the 
“Darken” family. On the blended 
layer, the dark areas will be darker 
and the light areas will be trans-
parent. The colors in between vary 
according to how dark they are. So 
if you take two layers and 
“Multiply” them together, you will 
darken the darks and the lights will be 
unaffected. So multiplying two identical 
layers gives you an effective contrast function 
that darkens only the darks, based on the 
actual dark and light areas in the image. The 
effect can be modified and controlled by 
adjusting the “opacity” of the blended layer. 

“Screen” belongs to the “Lighten” family. 
On the blended layer, the light areas will be 
lighter, and the dark areas will be transparent. 
The colors in between vary according to how 
light they are. So if you take two layers and 
“Screen” them together, you will lighten the 

lights and the darks will be 
unaffected. So screening two 
identical layers gives you an 
effective contrast function that 
lightens only the light colors 
based on the actual dark and 
light areas in the image. The 
effect can be modified and 
controlled by adjusting the 
“opacity” of the blended layer. 

“Overlay” is a combination 
family. Dark areas will be darker 
and light areas will be lighter. 
Middle gray (18% reflectance) 
or middle colors will be 
transparent in the top layer. The 
colors in between vary from 
dark to transparent to light 
depending on how dark or light 
they are.  

So if you take two layers and 
“Overlay” them together, you 
will lighten the lights and darken 
the darks. Middle colors will be 
unaffected. So overlaying two 
identical layers effectively 
increases image contrast based 
on the actual dark and light areas 
in the image. The areas close to 
middle gray in brightness (such 
as flesh tones) are mostly 
unaffected. The amount of 
increase in contrast can be 

modified and controlled by adjusting the 
“Opacity” of the blended layer, or by using 
“Soft Light” instead of “Overlay.” Conversely, 
it can be farther emphasized by using “Hard 
Light” or “Vivid Light” in the Overlay family.  

 
Continued – See Photoshop on Page 8. 
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This and That 
By Clark Winsor 
 

I was just thinking about all the changes 
Poly has made in since Ernesto has become 
our president.  Last year we froze our 
membership while our technical guys 
developed our second viewing room.  We use 
this room for the overflow when we hold our 
monthly competitions.  This is working quite 
well for us.  We need to thank Ernesto for his 
leadership on this project and thank Les, Bill 
and the team of members who made this a 
successful project.  This year we increased our 
dues and developed a tier system, where if a 
member volunteers to do a project for Poly the 
dues cost are lowered for the coming year.  
We are lucky to have Ernesto and need to 
thank him often for a job well done. 

Remember last month when I, with tongue 
in cheek, reflected on my experiences with 
Adobe.  A few weeks ago I did make a phone 
contact with Adobe.  The result of the 
conversation was a complete joke.  Ask me 
about it sometime and I'll give you the details.   

What I really want to tell you about is an 
American company that excels at customer 
service.  That company is Amazon.   

In October I bought Scott Kelby's “The 
Adobe Photoshop CS6 Book for Digital 
Photographers.”  I didn’t have CS6 yet, but I 
knew in time I would upgrade.    

After purchasing my new Nikon D600, it 
became necessary to upgrade to CS6, and 
Lightroom 4.  Adobe does not support Raw 
Files for the D600 and other new cameras in 
any versions of last year’s products. So you 
are forced to buy the most current revisions. 

I started going through the book page by 
page and doing the exercises.  After a very 
short period of time the book started to 
separate from its binding.  The pages began to 
fall out.   

Going to Amazon’s site I found the 800 
number I and called customer service.  The 
web site gave me two choices, have my call 
answered at once, or have a customer service 
person call me in five minutes.  I elected to 
have my call answered at once.  Two rings 
later I was talking to customer service.  I 
explained my problem.  After a couple of 
computer clicks, I was told that since I 
purchased the book in October of last year, the 
warrantee had passed.  Then the Amazon rep 
said, “Let me see what I can do for you.”  In a 
very short period of time the rep offered to 
refund 80% of my purchase.   

He did want me to return the book.  I 
agreed, and was e-mailed a pre-paid UPS 
address label.  I put the book in a bubble 
wrapped envelop, took it to my nearest UPS 
outlet.  The address label was attached, the 
envelop sealed, and mailed.  The whole 
process took about 20 minutes.  Two days 
later I got an e-mail from Amazon saying that 
my credit card had been credited the refund.   

When you put my two experiences side by 
side, you can see the difference in attitude 
these two companies have toward their 
customers.  Their attitude influences my 
attitude toward them.  I purchase Adobe 
products because I have to, and I purchase 
from Amazon because I want to.  

Clark
 
 
Photoshop – continued

It is this function that also enables “High 
Pass Sharpening.” The “High Pass Filter” 
detects high contrast areas at the edges 
between objects in your image and increases 
their contrast. It then changes areas of 
constant color into middle gray. Then, when 
blended with “Overlay,” edges are 
emphasized and open, flat areas disappear  

in the sharpening layer. So edges are 
sharpened, with no increase of noise in 
constant tone areas.  

There are many other very useful things 
you can do with the characteristics of these 
three blend modes. We will cover more of 
them in a future article.
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Coming Events 
 
May 4 – Competition 

The subject for the Project Competition 
for February is “Glass.”  
Our April Judge is Will Gibson.  

 Will is a well-known photographer, judge, 
and teacher in our area. Here is a little more 
about him, in his own words. 

“After a number of years without a web 
site, I'm finally getting back into the mix. I'll 
be adding current images along with galleries 
of past bodies of work going back to 1980 and 
beyond. I have been a working photographer 
since that time and am currently teaching 
photography at Palomar College in San 
Marcos, CA and at UCSD Extension in La 
Jolla. Local folks can see my work in person 
at Studio 3 within ArtHatch/Distinction space 
at 317 East Grand Ave. in Escondido, CA. 
The whole building is open and alive every 
2nd Saturday from 6pm on, co-insiding with 
opening receptions in the Distinction Gallery 
and ArtWalk Escondido. I encourage your 
comments. Enjoy.” 

You can view some of his work at 
http://willgibsonphotography.zenfolio.com 
 
May 18 – Photoshop Layers and 
Layer Masks  
Leader – Bill Godwin-Austen 

It has often been said (by many 
different authors) that layers and masks 
are the most powerful and important 

capability that Photoshop provides for 
post-processing. So, we have been 
surprised at how many people say that 
they don’t use them for selective image 
improvements.  

It should be no surprise to you that 
Bill’s expertise in computers and 
software also extends to the software he 
uses with his photography. So he is not 
one of those who says, “I hardly ever use 
layers.” This workshop will show you 
what both layers and layer masks are 
about, and why you should be using 
them. 

If you have specific questions, 
attendees are invited to email them to Bill 
G-A at billga@cox.net so we will be sure 
to cover your issues.

 
 

 
Quote of the Month  
 
Good photographs are seen in the mind's eye before the shutter is tripped, but they are made in 
the darkroom [or computer]. For it is the final stage of photography (in the production of 
negative and print) in which the creative vision is realized in a picture meant to be looked at, 
admired, and perhaps honoured. 
  
                        – The Print: The LIFE Library of Photography 
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San Diego Fair Photo Activities 
During the run of the Fair, there is much more than just the Print Exhibition that is of interest for 
Photographers. On the week-ends, there will be a series of workshops and lectures on photographic 
subjects. The dates and subjects will be available at the Photo Exhibition on the second floor of the 
East Grandstand. There will also be discussions and commentaries by the Fair Judges on a few 
weekday evenings (dates and times to be announced). In addition, there are real-time competitions 
that are described below. 
 
 
Daylight Photo Shootouts at the Fair 
Sunday, June 9 Friday, June 14 Saturday, June 22 
 
Online pre-registration ONLY – No late registration!  
Deadlines:  

• Deadline for June 9 is Sunday, May 26 at 5:00 pm.  
• Deadline for June 14 is Saturday, June 1 at 5:00pm  
• Deadline for June 22 is Sunday, June 9 at 5:00 pm 

 
Who: Online pre-registration is required at www.sdfair.com/entry. Each entrant can pick up a free 
Fair pass at Will Call at the O’Brien Gate on the day of the contest. Free parking is available at the 
Horsepark, one mile east on Via de la Valle. Pre-register for the shootout early. Space is limited to 
the first 30 exhibitors per shootout who register. 
 
Fee: $10 for each pre-registration paid with a credit card at the time of online registration.  
Fees are non-refundable. 
 
Limit: One photo entry per exhibitor  
Where: Exhibition of Photography - 2nd floor East Grandstand  
When: Check-in 3:30pm on the day of the contest 
What: Exhibitors will bring their digital cameras to the Fair and check in at the Exhibition of 
Photography Department where the theme of the shootout will be announced and instructions given. 
After two hours of taking photos they will return and download one image of their choice from their 
camera memory cards. NO DIGITAL ALTERATIONS or CROPPING are allowed except in-
camera. 
 
NOTE: NO TRIPODS will be allowed because they can be a trip hazard. Monopods are permitted, 
however. 
 
Judging: 6:30pm-7:30pm. All images will be compiled into a slide show and participants will vote 
for their favorite images. 
 
Prizes: Ribbons will be awarded for first through third place. George’s Camera will donate the 
prizes. 
 
NOTE: By entering the competition, all exhibitors give permission to the Fair to reproduce their 
images in any of its publications, printed materials, slide shows, Web pages or merchandise 
without additional compensation. 


