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From the Editor
This month’s publication is the last for 

2013. Since there are no official Poly 
meetings in December, Poly Speaks will also 
not have a December edition. So let me be 
the first to wish you all a Happy Holiday 
Season and a creative New Year. 

Don’t forget, our first 2014 monthly 
competition will be on January 4, 2014, with 
the usual requirements and Friday deadlines 
for image submission. 

 
Our Featured Photographer for November 

is Mary Anderson. The pictures she has been 
showing in our club have been mostly 
“Astronomical,” both in subject (literally) 
and in artistic skill.  

We usually think of astronomy and night 
sky pictures as fields of stars or constellations 
or planets or nebulas, taken with telescopes. 
In the last several years, we have seen new 
images of fantastic formations and colors in 
our universe taken by the Hubble space 
telescope. The art in those pictures is shaped 
and created by the universe.  

But the art in Mary’s pictures is shaped 
by a combination of her skill as a 
photographer and her knowledge and love of 
astronomy. You can see the difference when 
you look at her pictures. 

And by-the-way, she also has been doing 
very well with her terestrial images. 

 
Gigapixel images are being discussed in 

the photo media again as part of an interest in 
very large images with very high resolution. 
Bay Photo advertizes its ability to make wall-
sized and other large prints; and others are 
presenting very large electronic images with 
with an amazing ability to zoom in and see 
small details.  

A few issues ago, we examined this 
technology and found that researchers were 
developing new cameras that actually had 
gigapixel sensors and there already was 
automatic sequencing hardware and software 
(such as Gigapan EPIC) to take and combine 
many exposures into a single picture. While 
this kind of mosaic-producing equipment can 
be used, our Photoshop article this month 
shows that you don’t really need special 
equipment or software to explore this realm 
of digital photography.  

Have you seen the car commercial where 
a dad and his young son are riding in a car, 
and the kid is asking a whole string of “why” 
questions? “Why does the roof have a 
window? . . . Why is my seat hot? . . . on and 
on.” Well, that got me to thinking about some 
of my own “why” questions.  

Why do camera companies make their 
specialized (expensive) macro lenses with 
wide apertures, typically f2.8? When we take 
close-ups of small subjects, sufficient depth 
of field is always a problem, so we use as 
small an aperture as possible. f2.8 would give 
us almost zero depth of field. We could have 
a macro lens with a maximum aperture of 
f5.6 or f8.0, and it work great and not cost 
nearly as much.  

And while we’re talking about it, why do 
we call close-up images of small subjects 
macro-photography? “Macro” comes from 
the Greek prefix makro- meaning large. It is 
used that way in “macro-economics,” which 
deals with the ecomony as a whole, rather 
than with its small parts. In computers, a 
“macro” is a larger instruction which 
encompasses a set of smaller instructions. 
Macro means big, micro means small.  

It is a puzzlement. 
 
 
Quote of the Month – 
 
“Dodging and burning (ed. and Photoshop) are steps to take care of mistakes God made in 
establishing tonal relationships.”   

  - by Ansel Adams 



 
November, 2013 Page 3 

 
President’s Column 
By Ernesto Corte 
 
This will be my last message as president. In 
November, the newly-elected officers will be 
installed at the end of the monthly 
competition meeting.  It has been a privilege 
and a gratifying experience to serve as 
president of the Poly Photo Camera Club 
during the past two years. 
 
I have been lucky to have the support of 
many dedicated hard working collaborators 
as officers, committee chairs and volunteers.  
I would like especially to express my 
gratitude to vice president, Shelly Britton, for 
her contributions in time, ideas and energy in 
the operation of club activities.   
 
It has also been very rewarding to see many 
members of our club come forward to help 
revitalize a dwindling SCACC organization. 
As of today, most of its operating functions 
are filled by Poly members. 

As I complete my term, there is one accomp-
lishment of which I am most proud: having 
succeeded in giving Poly an equitable 
opportunity to share and utilize on a regular 
basis the wall space to exhibit in print the 
work of its members.  Poly’s members have 
captured a leading position in recent local 
exhibits and it is very fitting that their work 
be regularly exhibited in the Photographic 
Arts Building for viewing by fellow members 
and the public at large. 
 
Lastly, my congratulations to newly-elected 
president, Alan Haynes and vice president, 
Darlene Elwin. They will be a great team.  
Best wishes.                         
 

For comments/questions on this article 
and Poly Photo Club, email to: 
ecorte@ymail.com 

 
 
 
 

Best of Nature – 2013 
By Dorothy Mildice 
 

The “Best of Nature” is a yearly, 
international, juried exhibition for 
“outstanding nature photography” (to quote 
its brochure). It considers landscape, wildlife, 
and nature abstract/impressionic images. The 
winning and accepted images are displayed 
in the Ordover Gallery at the San Diego 
Natural History Museum, between October 5 
and December 31 

Poly members have done very well this 
year in this prestigious competition. There 
were between 1300 and 1400 total images 
entered, and 72 were selected to hang in the 
exhibition. Of those, Michelle McCain had 

three, Ernesto Corte had one, and Jim 
Mildice had two.  

In addition, one of Michelle’s images 
“Glacial Ice Cave,” won Third Place; and 
Jim won the Grand Prize (Best in Show) 
Award for “Inherited Memories,” both of 
which you have seen in Poly competitions. 

Congratulations to all.  
Be sure you stop by the Natural History 

Museum to see the entire exhibition. It’s in 
the fourth floor Gallery. Just enter the North 
entrance and go straight up to the Gallery, 
and you won’t need to pay the Museum 
admission charge. 
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Featured Photographer of the Month              Mary Anderson 
 
“Safari West Trails with 
Meteor” (on the Cover) – It was 
a warm night near Napa Valley at 
the Safari West Park. We were 
spending the night in a cabin 
there. This is a star trail series 
taken from beside the small lake. I 
didn’t notice the reflections in the 
lake in the foreground until after 
the series was put together.  Note 
to self: watch for reflections in the 
frame when water is involved.  
Had I noticed them earlier, I 
would have shot another series 
with the camera pointing towards 
the reflections rather than the sky. 
That would be really fun. But I like this photo with cabin lights, reflections, people walking with 
white flashlights, and a fireball as icing on the cake! I think the fireball makes the photo.  

“Full Moon over SD” – This is NOT a double image. It’s one image taken from Harbor Island. The 
moon is very hard to photograph well due to contrast between moon’s brightness and foreground. 
The best time to photograph the moon is one day before full moon. There is still ambient light in the 
sky that allows for more even lighting. Obviously, there is some post-processing, but it is minimal in 
this shot. This photo was posted on the Fleet Science Center Facebook page and has one of the 
highest number of Likes of any photo posted there. 



 
November, 2013 Page 5 

 
 
 
“Meteor and Stars 
over Yosemite Falls” 
– We had a great time 
under the stars on our 
visit to Yosemite in 
last May. This is a 
composite of two 
photos. One is a single 
shot of a star trails 
series, which happened 
to have a meteor in it.  
It is combined with 
another in the series 
later in the evening 
when the moon was 
lighting up the falls. 
It’s so peaceful in 
Yosemite after dark. 
Much quieter than 
during the day with all 
the day-trippers. 
 
 
 
 
 

 
 
 
“Dino Eating Sun” – 
Borrego Springs is one 
of my favorite places to 
photograph the night sky. 
It’s particularly fun to 
put one of the metal 
sculptures in the fore-
ground.  Day or night, 
they are great photo 
subjects. They are even 
more fun when you place 
the sun or moon 
strategically. I’ve taken 
dozens similar to this, 
but this is one of my 
favorites. 
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“Perseid Meteor Shower” – This past August, at the peak of the Perseid meteor shower, I spent all 
night in Borrego with 2 cameras shooting continuously. One was pointed north and the other east. 
The camera facing north, I placed behind one of the smaller dinosaur sculptures in the desert. I was 
planning on leaving about 2am, but it was about then that the meteors really started appearing.  I 
finally called it a night just after 4am when the morning light started to dim the stars. This is a 
composite of 14 images with 16 meteors. When it was posted on the Fleet Science Center Facebook 
page, someone accused me of “photoshopping in a dinosaur”.  We had to set him straight. 

“Total Solar Eclipse over Green Island” – This is from last November’s total solar eclipse. We 
were on Green Island, Australia, in the Great Barrier Reef.  Most people went to the other side of the 
island with the ocean in the foreground, but we wanted something more interesting. Les tends to 
shoot the close-ups with a very long lens, and I prefer the more distant shots with a wide-angle 
showing the location. We both had photos published in Astronomy Magazine, including this one. 
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Photoshop - Panoramas 
By Jim Mildice 

While browsing through some recent 
photo magazines, I noticed a couple of articles 
on making stitched-together panoramas that 
explained the usual procedures and required 
equipment for taking the pictures. I’m sure 
you have read them before too. 
• Camera on a tripod 
• Level carefully 
• Special indexed rotating head 
• Rotate around the nodal point of the lens 
• Amount of overlap 
• Manual controlled, fixed exposure 
• Manual focus 
• . . . many more that I’m sure you have heard. 

 
After trying a few panoramas on my own, 

I have become convinced that modern 
technology and post-processing have made 
many of those instructions obsolete. Many of 
them seem to be a holdover from the film 
days. I don’t know if the photographers 
espousing those rules haven’t gotten it yet, or 
they are just making it sound harder to 
enhance their position as “experts.”  

First of all though, it’s probably 
still a good idea to put your camera 
on a tripod. Both in single-
exposure, conventional images and 
multi-image panoramas, the best 
pictures are often taken with low 
ISOs, small apertures, and longer 
shutter speeds; so a tripod will 
eliminate any possible motion blur. 
However, if you come upon an 
obviously-panoramic scene, and 
you don’t have your tripod, don’t be 
afraid to shoot it hand-held at 
higher shutter speeds (with 
appropriate aperture and/or ISO 
compensation). I have been very 
successful rotating my body with a 
hand-held camera, and allowing a generous 
overlap between pictures.  

Modern digital cameras can put a grid in 
the viewfinder, so when you’re looking 
through the viewfinder while rotating, you can 

level the horizon and check the overlap pretty 
easily.  

Post processing software (Photoshop does 
this job pretty well) can perform many 
compensations to match the borders where the 
individual exposures are joined. It can adjust 
size and perspective, match color balance, and 
adjust exposure. So controlling the center of 
rotation, having a fixed percentage overlap, or 
manual exposure control is no longer really 
necessary.  

Since panoramas are often scenics, I 
usually go to the manual focus mode and set 
the focus distance to the hyperfocal distance 
for the lens and aperture I am using. That way 
the depth of field is from infinity to relatively 
close to my position; and the camera won’t get 
confused by some object in the scene that is 
too close to it.  

Once you have your set of pictures, all you 
have to do is load them into Photoshop by 
using the “Photomerge” function in the “File 
> Automate” menu. You will get a dialog box 
from which you load the files you want to 

combine and select a combination shape. I 
usually find that “Automatic” works pretty 
well. Crop the result appropriately, and you 
have a panorama. 

See, it’s easy after all. 
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This and That 
By Clark Winsor 

 
 

The end of another year is almost upon us.  
Bill G.A. and I have been members of Poly for 
seventeen years.  Stephanie, Dan and Rick 
were members when we joined.  Richard 
Pasturczak and Bob Rittenhouse were long 
standing members.  They both passed now, 
but left their imprint on our club.  Alan joined 
soon after Bill and I did.   

At any rate, there are a few of us who pre-
date the digital era and were around to have 
witnessed the migration from film to digital.  
Dan was using photo-shop before most of us 
even knew what it was.  He definitely was one 
of the very important leaders who moved the 
club into the digital world.   

I only mention this because digital has 
forced changes to Poly's structure. Seventeen 
years ago our membership was around twenty, 
and we ran a twelve month schedule, and 
allowed make-ups.  All entries scoring seven 
or better were eligible for the year-end 
competition.  Today our membership is 
seventy plus or minus a few, and we run an 
eleven month schedule, and do not allow 
make-ups.  The number of entries we can 
enter for our year-end competition is eleven.    

The highest number of entries for a 
monthly competition, this year, was around 
110.  For most months it’s been around 90 or 
so.  Last month it was down in the sixties. 
This shows us that even though our 
membership is seventy, we are averaging 
around thirty members competing monthly.  
That's about ten more than total membership 
when Bill and I joined Poly. 

I'm going to miss the November 
competition, and it will be the third month that 
I have missed a competition this year.  In the 
eight months that I did enter I had 20 accepted 
images out of a possible 24.  To get to eleven 
images for year-end I have to discard nine 
images.   

Yes, Poly's structure has changed. The 
year-end game has to be played differently.  
Maybe next year I'll enter two images each 
month.  Or, better yet, I could enter one image 
a month.  If that image got a six, I could 
submit two images the following month.  The 
rationale behind this idea is my dislike for 
discarding good photographs to satisfy the 
yearend eleven entries only rule.         

Clark
 
 
 
 
 
 
 
Murphy's Photography Law Number 14 –   
 
For any given post-processing software, the moment you read the software reviews and manage to 
master it enough to make it useful, a new version of that software appears.  The new version always 
has at least one new capability you would like to have; and manages to change the one feature you 
like the most.  
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Coming Events 
 

 

November 2 – Competition 
The subject for the Project Competition 

for this month is “Leading Lines in Motion.”  
Our Judge for this month is Jo Ann 
Ginepra.  

Jo Ann is a professional, specializing in 
Fine Art Photography.  You can see more of 
her work at the San Diego Visual Artists 
Guild at www.sdvag.net/G/JoAnnGslide.htm. 

Jo Ann’s images, though photographically 
created, are more often perceived as being 
painted. She has been making photographic 
images since the 1970’s. Her current work 
evolved from commercial roots: portraiture, 
fashion, and advertising, working in both 
black and white and color, from 35mm to 
8x10 cameras. Jo Ann has won many awards 
including Best of Show at the Scott Watson 
Salon in May 1999. She has exhibited her 
photographs widely throughout the southwest 
in many juried exhibitions and galleries. Her 
work has also been published in several 
magazines. 

She describes her present work as: 
“More like a paintbrush, than a computer, 
more of a tool, than a machine.”   

 
November 16 – Poly Workshop - w/Kurt 
Lightfoot @ Photo Arts Building - Balboa 
Park. Nov 16 @ 9:30 am – 12:00 pm 

The power of your photography begins 
with the symbolic visual story you are telling. 
Then your editing choices in Lightroom/ 

Photoshop convey your story to the viewer. 
This workshop emphasizes the “story-
perception” relationship and process using 
photos ranging from the classic photographers 
to contemporary photos of pets, landscapes, 
portraits, client events, and car culture.  

Host  Kurt Lightfoot is Principal 
Photographer at Deja Vu Photo Services 
specializing in photojournalism and narrative 
photographic styles to capture the stories of 
client events, groups, individuals, and cultural 
activities.  

November 9 – Poly Annual Show n’ Tell / 
Pot Luck @ Photo Arts Building - Balboa 
Park  @ 9:30 am – 12:00 pm 

Bring your projection images or prints to 
showcase for this Show n’ Tell.  You can 
bring up to 10 images and/or a video 
presentation no longer than 5 minutes to allow 
everyone a chance to participate.  All images 
or presentations are first come first served. For 
the Pot Luck, there will be a sign-up sheet at 
the November Monthly Meeting, or you can 
contact our host. 

Host:  Barbara Fletcher 
Email:  pb.fletch@gmail.com 
Hope to see you there! 

 
 

Other Events of Interest 
  

October 5 to December 31 – “Best of 
Nature Exhibition,” Ordover Gallery at the 
Natural History Museum – Balboa Park.  

The Ordover Gallery is on the fourth floor 
of the Natural History Museum, just across 
Village Place south of the Photo Arts 
Building. 

 This year’s exhibition is one of the best 
nature shows we have seen. It includes 
landscape, wildlife, and nature abstract/ 
impressionic images.    

Just enter the North entrance and go 
straight up to the Gallery, and you won’t need 
to pay the Museum admission charge. 


