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From the Editor 
 

This month, our “Featured Photographer” is 
Leslie Joseph. She is one of those hard-working 
Poly members who quietly do so much for our 
club, without any publicity. Since she doesn’t 
regularly enter our monthly competitions, we 
don’t get to see enough of her artistic work.  

This regular feature of Poly Speaks is 
designed to show us a more personal side of our 
photographers, independent of the opinions of our 
regular judges. But more importantly, it can 
provide an exhibition space to show us the 
artistry of members that we don’t get to see as 
often as we would like. Personally, I knew she 
was a good photographer, but I didn’t know what 
her personal style might be, and which subjects 
were her favorites. So I am really happy we get to 
hear from her and show off a few of her images. 

 
Speaking of Poly member’s work, I forgot to 

tell you last month that our own Paul Shilling has 
three of his prints hung in the prestigious 
“Butterflies and Insects Exhibition” in the 
Ordover Gallery on level four of the Natural 
History Museum in Balboa Park. Be sure to look 
for Paul’s excellent images when you visit the 
museum. We described the exhibition in more 
detail last month, and it runs through January 11, 
2016.  

 
I am happy to announce that we have a new 

regular contributor to Poly Speaks. Jeff Booher 
has agreed to fill a journalistic slot that many of 
you have requested. He is going to write a 
Photoshop column.  

Jeff is an excellent photographer and and a 
highly-skilled user of Photoshop. Beyond that, he 

also works for Adobe. So along with his 
Photoshop tips and tricks, we can also look 
forward to his insights about Adobe and its latest 
ideas. 

We haven’t decided on a final name for his 
column yet, so I arbitrarily called it “The 
Photoshop Insider” until we find something 
better. 
 

How often, after taking an action picture, 
have you realized that your image “would have 
been really great,” if you pressed the shutter 
release a little earlier or a little later? You missed 
the peak of the action “by that much.” As a 
solution, I proposed a “time-warp filter” for 
Photoshop, to move your image a little back or 
ahead in time. Some of you laughed at such a 
rediculous “science fiction” idea.  

But as it has often been demonstrated before, 
science fiction can provide technology ideas that 
are later actually implemented. Apple has come 
to the rescue, and now I have the last laugh. The 
camera in the new iPhone 6s has a mode wherein 
you can move the instant you took the picture 
(after you took the picture). The final image you 
select can moved up to 1.5-seconds backward or 
forward from the actual time you pressed the 
shutter. The only caution with this operation is 
that you have to remember to not move your 
camera for a couple of seconds after activation of 
the shutter.  

I know, it’s in an iPhone, not a “real” camera. 
But I wonder how long it will be before 
Panasonic or some other similar forward-thinking 
company will put this capability into one of their 
cameras?  

 
 

 
Quote of the Month –

 
 “There is one thing the photograph must contain, the humanity of the moment. This kind of 
photography is realism. But realism is not enough – there has to be vision, and the two together can 
make a good photograph.”  

– Robert Frank  
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Photographer of the Month – Leslie Joseph 
 

Thank you to Jim Mildice for asking me to be the featured photographer this month. I’ve had a 
camera of some kind for as long as I can remember, and my Uncle Bernie encouraged and inspired me. 
My real love of photography came in college when I borrowed a 35 mm SLR and took a course in 
black & white photography. Seeing images emerge onto the paper was like magic and I was hooked. I 
used to like to photograph homeless people in B&W with their permission during my lunch hours in 
Washington, DC. Eventually, no longer having access to a darkroom, I converted to mostly color 
slides. I used to compete much more often when I belonged to the Dallas Camera Club than I do today, 
but Poly’s monthly competitions and workshops keep me learning and interested. 

I was a latecomer to digital, but in 2008 a couple of months before Jim and I were headed to an 
Alaska cruise, we took the plunge and each bought a DSLR. I still prefer taking the images more than 
spending a lot of time in Photoshop (Elements), but I have come to appreciate the ability to clean up 
some flaws and enhance the images in small ways.  

My favorite subject these days is animal portraits, and I’ve included several here: 
 

A recent favorite photo of mine is the “King of the Safari Park” 
(on the Cover). What a majestic animal and what an honor to have 
him look me in the eye.   
 
“Enjoying the Sunset” 

Living in San Diego, of course, sunsets are a big draw. We don’t 
live on the coast, and it often seems that when we go to photograph 
the sunset we find the sunset obscured by a cloud bank. But I like this 
one because it captures the color and atmosphere I love about being at 
the beach at sunset. 
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“Cheetahs” 

This image of the Cheetahs is probably my favorite color photo and one of my more successful 
ones. It was originally a color slide, which I just had converted to digital. In this case, being able to 
enhance the image in PSE was a good thing. Before moving to San Diego, I spent a lot of time at the 
Dallas Zoo, and I took this image during a photo class given by their zoo photographer. I am drawn to 
photographing mostly big cats, gorillas, and of course, the pandas.  

 
 
 
 

 
 
 
“Young Gorilla” 

As I said, I like photographing 
gorillas, especially the cute young 
ones. 
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“Ketchikan Pooch”  

This was taken while 
on the aforementioned 
Alaska cruise. I love his 
face and the contrast 
with the red railings. I 
deliberately did not 
clean up the flaws on the 
railings because I think 
it adds a rustic feel. We 
were surrounded by 
majestic glaciers and 
other beautiful scenery, 
but this is one of my 
favorite memories of the 
trip. 
 
 

 
 
 
 
 

“Stained Glass Music” 
I am always looking for 

photo opportunities. I was at a 
holiday service at Temple Adat 
Shalom, and I liked the way the 
light was coming through the 
new stained glass windows and 
bringing out details I had not 
noticed before. I received 
permission to return at a time 
when the sanctuary wasn’t being 
used and took a series of 
images. This was my favorite 
and I was pleasantly surprised to 
find it on the cover of the 
temple’s 36th anniversary 
program book. 
 
 
 
 
 
 



 
October, 2015 Page 6 

 
 
This and That 
By Clark Winsor 
 

Photographer George 
A Grant was appointed as 
the first staff photographer 
for the National Parks in 
1929.   

He enlisted in the 
Army in 1917 and was 
stationed at Fort Russell, 
Wyoming in the Army 
artillery.   This was the 
beginning of his passion 
for grand landscapes.  
When the war ended, he found his way to a job 
that would define his love of the great parks and 
begin a love affair with the art of photography.   

Hired to work in a seasonal position at 
Yellowstone, he photographed in the daylight 
hours as time permitted, and spent the evenings 
in the darkroom.  He was offered a full time job 

as a 
permanent 
ranger, but 
Grant 
declined.  
He didn't 
feel he 
could 
withstand 
the riggers 

of the job and continue his photograph work in 
the winter.  He suffered from a horseback riding 
accident, and he convinced himself that his 
body was not up to the task.   

After the job in Yellowstone, he studied 
photography in New York City, and accepted a 
job as a photographer at Pennsylvania State 
University.  His health improved, and he 
maintained a correspondence with Horace 
Albright, the park superintendent, who had 
offered Grant the park ranger's job at 
Yellowstone.   

This paid off for him, and in 1929 he was 
appointed the first staff photographer for the 

Park Service.  For the next 
ten years, he traveled 4,000 
miles to photograph parks 
in the southwest from the 
Grand Canyon to Zion.   

His preferred camera 
was a 5x7-inch view camera 
with a heavy tripod and 
sheet film.  When he 
traveled by foot or horse, he 
would pack a 120 roll film 
camera and a lightweight 

tripod.  His truck doubled as a rolling darkroom, 
where in the evenings he would mix chemicals 
and process film 
from each day's 
work.   

Grant 
participated in 
the first Park 
Naturalists 
Conference in 
1929 and told 
the audience: 
“You fellows 
are living in the 
most beautiful 
parts of the 
country.  You 
have pictures 
almost anywhere you look.  If you haven't 
adopted photography as a hobby it is because 
there must be a screw loose somewhere.”  

He retired in 1954. 
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The Photoshop Insider 
By Jeff Booher 
 

A lot of folks are raving about the new 
Dehaze command available in Adobe Camera 
Raw/Photoshop CC 2014 and Lightroom. It 
works fairly well and I won’t go into how to use 
it, describe best practices, or try to wow you by 
showing you any before and after photos that 
I’ve “Dehazed”. 

On the other hand, I will show you this: 

This is a photo that wasn’t hazy in the 
beginning; but I wanted a mysterious, smoky 
look to make it appear spooky. Now I did add a 
couple of layers with various smoke brushes but 
one of the finishing touches was to add some 
overall haze to the scene. 

To do this, I made a composite layer. For 
those who have never made a composite layer 
using the undocumented Stamp Visible 
command – go to the top layer of your image 
and press CMD+OPTION+SHIFT+E 
(CTRL+ALT+SHIFT+E on Windows) and that 
will effectively create a new layer, composed of 
all visible layers. You want to do this on the top 
layer so the new layer is created above all of the 
other layers to avoid having them reapplied to 
the image. I like doing this because it preserves 

the layers of your image so you can still make 
adjustments if necessary. You would just need 
to recompose any changes you’ve made in the 
composite layer or above. 

After you’ve made the composite layer, 
right click and select “Convert to Smart 
Object”. This will help us so that we can make 
corrections later. 

Now with the 
composite layer 
selected, choose 
“Camera Raw 
Filter” from the 
Filter menu. This 
will launch Adobe 
Camera Raw with 
the image in 
composite layer 
showing in the ACR 
preview window. 

The Dehaze 
slider is a little 
tougher to find in 
ACR than it is in 
Lightroom. Go to 
the “fx” panel and 
it’s the top slider. 

Now, here’s what the yay-sayers haven’t 
said about the Dehaze slider: you can use it to 
add	  haze (a positive value) slide it to the left 
and it adds haze. I went with about -33 on the 
Dehaze slider and saved the change and then 
lowered the opacity a little on the layer and 
added a layer mask to bring back some of the 
lamp. 

This image was captured with my iPhone 6+ 
and I really wanted to see how far I could go 
with editing on the phone. I looked at various 
tools but the one that was the easiest and most 
effective was SnapSeed. 

 
This was pretty darn close to what I wanted 

and also gave me inspiration for adding the 
smoke. 
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My next challenge was to find a way to do 
this with Photoshop Express on my iPhone. No 
Dice. What about Photoshop Mix? No cigar. 
But what Photoshop Mix does have is the 
ability to send a photo to Photoshop with the 
“Send to Photoshop” command. This is a cool 
new feature if you’re looking to quickly get an 
image from your phone into Photoshop. 

Now you could just upload the image 
somewhere (such as Dropbox) or e-mail it but 
that requires saving, exporting, downloading 
and locating the file and opening it in 
Photoshop. The cool thing about the Send to 

Photoshop command in Photoshop Mix is that, 
once you start Photoshop on your desktop, it 
opens all of the files that you’ve sent to 
Photoshop automatically. 

And the kicker: the file is uploaded as a 
PSD. Now, if you use Photoshop to capture the 
image, it will be an uncompressed TIFF of the 
raw data from the sensor (much like ACR 
converts to TIFF).  

This image was just captured from the 
phone that stored it as a JPEG, so there were a 
few JPEG artifacts that I needed to remove.  
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Programs and Coming Events 
Dee Elwin 

 
I can’t believe how fast this year has gone.  

We only have two more competition meetings 
and one more workshop this year.   

 
October 3 – Competition  

October’s Project theme is Low Light.  
This should be a fun and fairly easy challenge.  
Remember, Project images must have been 
taken from October 2014 to present time. 

Our judge for this month will be Michael 
Seewald. Michael is a local, well-known fine-
art photographer, teacher, and gallery owner. 
Poly members have taken his courses, with 
impressive results. 

Since 1986, San Diego-based Seewald, has 
traveled the world creating his fine arts images. 
He sells these from his gallery in Del Mar. And 
while many photographers, including 
professionals, see fine arts photography as 
something one does for the love of it – with 
little thought given to selling the images – 
Seewald actually makes a living from his fine 
arts work.  

His secret? Before he leaves on a 
photographic expedition, Michael pre-sells the 
photographs he will create to a group of 
expedition “sponsors.” Of course, this means 
he’s built a reputation for producing photo-
graphs that his sponsors will like. The success 
of this approach speaks for itself. Each year, his 
audience keeps expanding. From a handful of 
sponsors just a few years ago, his patrons today 
number more than 125. 

Michael’s photographs frequently convey a 
painterly feeling. That's no surprise. At around 
five years old he already dabbled with paint-by-
number kits. Then, he started creating original 
paintings (even today, Seewald periodically 
picks up a brush). 

You can learn more about him from his 
gallery web site at www.seewald.com. 

 

October 17 – Workshop 
Our last 2015 workshop is a first of its kind 

for Poly. Theresa Jackson is presenting on 
iPhonography.  Among other helpful hints, she 
will show us how to make creative works of art 
right on your mobile device.  You can read more 
on Poly’s web page. 

 
Speaking of workshops, a survey will be 

going out to members to get input for future 
workshops and photo trips.  This info will be 
passed on to the new Programs Planning 
Committee.  It has been suggested that a hands-
on workshop on how to use basic and not-so-
basic camera features and settings would be of 
value.  As a follow-up, we could have a photo 
shoot in the park to put into practice what was 
learned at the workshop.  And, maybe, a show-
and-tell back at the PAB.  We need to hear from 
you to help plan programs of interest. 

 
Poly’s trip to Bishop is coming up on 

October 23, 24, 25 & 26.   
I have just returned from Bishop where 

about 22 of our members (and spouses) will be 
going in October.  In the higher elevations 
(~9000-feet) there is color already.  I’m hoping 
our trip is timed right so there will be color in 
the lower elevations and in Bishop itself.  I 
checked out Byron’s map and now know the 
street to take to get to some of the beautiful trees 
he has shown in competition.  

No one should be disappointed with the 
photographic results of this trip.  There is a 
wonderful variety of areas to shoot in.  If you 
have not yet signed up, there may still be a 
discounted room available for you. 

For those of you who like to strike out on 
your own, there is a website someone in Bishop 
told me about:  californiafallcolor.com.  The 
person running the blog has people in various 
areas of California who report to him weekly. 

 
 

 


