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From the Editor 
 

This month, our featured Photographer is 
Koustav Maity, another of our relatively new 
members. As you can see from his images 
published here (and elsewhere) and those that 
have been in our competitions, he has a good eye 
and well-developed photographic skills. He is a 
fine addition to Poly’s membership, and he’s 
going to be a tough competitor in our monthly 
and year-end competitions.  

 

Expiration Dates – I think we’re all familiar 
with them if we have ever looked at a pre-
packaged food item. They come in many forms. 
“Best if, Sell by, Use by, Discard after . . .”  I 
guess they need to be on food, but maybe they 
should be on other things too.  

How about digital cameras – “Obsolete After 
. . .”  Software too. And don’t forget our 
computers and our phones. Its obvious that the 
manufacturers of our photography tools have a 
well-established design and upgrade cycle that 
will make whatever we are currently using less-
desirable after a couple of years. And if we resist 
their latest enticements, they will cooperate to 
actually make it more difficult to continue to use 
our “heritage” systems after a 
few more years have passed.  

You know how that story 
goes – “Wow, this new 
software App will really help 
my post-processing.” (and it’s 
only $29.95) Oh wait! It will 
only work with Windows 10. 
But if I upgeade to Windows 10 on my five year 
old computer, its speed and responses will be 
glacial. So I will need to upgrade my computer. 
But if you resist even that, their final shot is 
“Windows 7 is now obsolete and will no longer 
be supported.” Maybe it’s not simple 
cooperation, it seems more like conspiracy. 

At least, the camera companies are usually 
more straight-forward. They have to give you 
actual improvements in their operation and/or 
hardware to entice you to a new model. And they 
do try – more capabilities, improved lenses, more 
megapixels, new formats . . . 

See what I mean, all of our photographic 
tools have Expiration Dates, they just won’t tell 
us what they are. 

However, there are some other Expiration 
Dates over which we have full control. The rapid 
advance of technology has made it obvious that 
some of our long-term photographic skills are 
obsolete and have now past their expiration dates.  

For example, except for a few specialists, 
none of us has any use for classical, chemical 
darkroom skills.  

How many of you know the difference 
between incident and reflected light meters? For 
that matter, how many of you even have a 
separate light meter? 

What about “take a step back?” That was a 
really tough change for me. When I did color 
slides, it was imporant to fill the frame, crop in 
the camera, remove extraneous elements or 
distractions – create the final picture in the 
viewfinder. It became automatic after a while. If 
you took pictures in those “old days,” just think 
of how many times we’ve said, “If only I just had 
a little more space on the right (or left or top or 

bottom). . .” With digital post-
processing, we can take a step 
back to loosen the crop, and 
finalize it to perfection later. 
So the “tight cropping in the 
camera” skill is now 
counterproductive, and has 
passed its expiration date. 

Many of the other required pre-exposure 
skills of the film days can now be shifted to new 
post-exposure skills. That’s a real advantage. It 
allows us to focus more on the idea and impact 
and art of the image, with less consideration of 
the mechanics and procedures of taking the 
picture.   

The bottom line for each of us is that we need 
to objectively evaluate the techniques and skills 
that we use to produce our pictures and decide if 
they are still helping us or limiting us. 

I know we all worked hard to develop those 
skills, but if their expiration date has passed, and 
they’re not helping us anymore, discard them. 

Our obsolete notions do 
come with an expiration 
date indicator of sorts. It’s 
called pain and failure. 
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Musings from the President 
 

 
This eclipse seemed to be a time to bring people together to share a unique experience. For a few 
days, politics, conflicts, shootings and other depressing events took a back seat to a fun, unifying 
event.  Some even likened it to Woodstock – calling it Eclipstock!  I asked a few club members 
to share their experiences. Thanks much! ;-)  
 
Happy Shooting  
-dee 

 
 

Dee Elwin 
Because of so many warnings of jammed highways, Scott & I stayed in Klamath Falls, OR. 

which only had about 93% obscuration.  We heard that farmers up north held off on planting in 
order to rent field space to eclipse watchers – very profitable for the farmers. 
Two memorable moments came when an older couple walked by on a trail in the park we were 
set up in.  I offered an extra pair of solar glasses to them.  They seemed to be unaware of the 
ongoing event.  Once they looked – the expressions on their faces was priceless.  The second 
moment was when I took our cardboard over to show some young teenagers the eclipse through 
the leaves of a tree.  They became very excited and whipped out their cell phones to photograph 
it. It felt good to share a bit of eclipse fun with strangers.   
 
Bill Godwin-Austen 

Driving up to Oregon a few days early was definitely a good idea... I avoided the bulk of the 
eclipse-chaser traffic that hit the area a couple days later.  

A couple of farmer's fields near my brother's place, between Amity and McMinnville, 
became tent cities full of campers in the area for the eclipse.  

It turns out that my brother's place would be in the path of totality, although only getting 1:30 
of totality instead of the 2:10 at centerline where I had originally planned on being, but being 
able to avoid the traffic and crowds was probably worth the extra 40 seconds.  

I set up on the parking slab next to the house, and skipping breakfast (yeah... shocker, I 
know! ;o) ), started putting Les & Mary's lessons to use.  Several family members, two neighbors 
and I were in attendance, using solar glasses, a mylar filter from a telescope, and two welder's 
masks, we took in the spectacle.  

When it hit totality, that was the fastest minute and 30 seconds I've ever experienced!  
I got some good shots and thoroughly enjoyed the experience. 
 

Beverly Brock and Josi Ross 
We went to Portland, Oregon to visit my cousin Marilyn. We had planned to go to 

Springfield and drive back to the full eclipse area.  After arriving in Portland and hearing the 
traffic information, Josi & I decided to stay in Portland at my cousin's son's house in an urban 
area with lots of trees.  My cousin, who is 84, enjoyed sharing the moments with family, friends 
and neighbors. Her son, Rory, put holes in a piece of cardboard, so we could see the progress on 
our rental car. The street lights came on when the eclipse reached 99 % and it became dark for 
several minutes.  All in all it was a great time not being stuck in traffic and being with family.  
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Michael Fairbanks 

My wife and I left San Diego 
Saturday morning, arrived in 
Winnemucca, NV, and stayed at 
the Walmart Hilton as there were 
no rooms anywhere. Then up to 
John Day, OR, Sunday morning 
with very little traffic. We 
scouted around John Day, found 
nothing promising for overnight 

parking, and drove north on 395 to 
the summit of Malheur National 
Forest and found a bunch of RVs 
parked at a brake check area. We 
decided to settle there, since we had 
our sleeping bags and food. The 
people were friendly and enthusiastic 
and we all had a great time viewing 
totality. The 2 minutes of totality was 
worth the 4 days of driving 2100 
miles. Traffic outbound delayed us 
about 2-3 hours but rush hour in San 
Diego isn’t much better. We’d do it 
again in a heartbeat. 
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Les and Mary Anderson 
 
After a wonderful drive 

trip to Casper, WY, we spent 
two mornings prior to the 
eclipse, at the same time and 
location of the eclipse, 
testing our gear. In our 
group of 10, there were three 
avid eclipse photographers, 
Les, Mary, and our friend 
Mike, and four “eclipse 
virgins”. Although there was 
a learning curve for the new 
gear (Les had a new 
equatorial mount, and Mary 
had a new Lumix camera for 
4K video), all went well 
during our test runs. Then on 
eclipse day…Murphy struck 
us hard!  ! 

About 30 minutes before 
first contact, Les’ equatorial 
mount battery just died. We 
got permission to pull 

Mike’s SUV over and plug into the 12v system via cable Les (fortunately!) had. Frazzled, Les 
got back on track and all systems were working. Next came the curious people and the press, 
attracted by the gear pile. We were interviewed by the Associated Press, Channel 13, and two 
teenagers for their school. About 10 
minutes prior to totality thin fingers 
of wispy clouds moved into position 
to rob us of the fine details in what 
had been clear skies.  Then, right at 
the start of totality, Mike’s Canon 5D 
with 400mm lens slipped off his 
equatorial mount!  He caught it 
briefly, as it slipped and fell onto the 
concrete. Mike didn’t waste precious 
totality time fussing with his camera 
so he watched the eclipse through 
binoculars - first time in nine 
totalities. Then after 4th contact and 
all gear packed up, Mike’s SUV 
wouldn’t start! Les’ equatorial mount 
had evidently drained the vehicle 
battery. We jumped the SUV, but 
after the other incidents, we were 
pretty much exhausted.  
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Featured Photographer – Koustav Maity 
   
“Hungry” (full Size on the cover)  
I photographed those swallow chicks at 
Yellowstone National Park. We spotted the 
swallows quite unexpectedly and found out 
that they were nesting in a nearby dead tree. 
I immediately noticed how hungry the 
chicks are and how crazy they behave at the 
prospect of one of the parents returning with 
food.  As tree swallows are really swift 
flyers, it was challenging to capture them in 
the same frame with the chicks. I consider 
myself lucky to be able to document this. 
This image got a huge media coverage when 
it won the Best wildlife photo of the year-
2014 at “Share the Experience” competition 
organized by National Park Service. 
Subsequently, it was also featured in the “Outdoor Photographer” magazine. 
 

“Clouds and Mountain” – Apart from wildlife, I enjoy landscape photography. On our first visit 
to this corner of the earth, aptly named as Paradise. Thankfully, the morning didn’t foretell the 
day. The whole day Mount Rainier was hidden behind the thick cloud and the rain. During the 
sunset, we braved the rain but given up on Mt Rainer as we were shooting towards a different 
direction. Suddenly my wife, Ani, shrieked and we saw this. We saw a flaming alpenglow on 
Mount Rainier as the lenticular cloud was reflecting the setting sun. It lasted only for a few 
minutes but it was a moment to cherish forever. 
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“Cozy” – As a photographer, I am deeply interested in family moments. More specifically, 
tender family moments of wildlife. My aim is to highlight the subjective idea at its core while 
still being able to convey the familiar overture and details that define  family moments. In a way, 
these moments are not a singular point in time; instead, they are the summary of everything that I 
have experienced and understood so far. "Cozy" is one such moment. It was a lot of privilege 
(and fun) to watch the mother and the baby gorilla cuddling with each other. I kept watching for 
a few days and shooting as they were communicating love and affection to each other in no 
unclear manner. But when I got this shot, I felt that it portrayed an ordinary, yet beautiful, 
moment between a mother and her child. David Y Lee, who is a Producer of National 
Geographic Your Shot, describes this image as “This is a beautiful and tender moment between 
mother and child — who just happen to be gorillas. I Love this.” To me, this speaks volumes 
about the universal nature of this relationship. “Cozy” was published in National Geographic 
twice - first in a “daily dozen” and then as a part of their “Mother and Child” story where most 
of the other photographs had human subjects. Afterward, it was awarded in San Diego County 
Fair and, the Best of Nature show at the Ordover Gallery at San Diego Natural History Museum. 
Cozy is also the first image that I showed in a Poly monthly competition and is certainly close to 
my heart. 
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“That’s Funny, Mom” – Tender family moments are a recurring theme in my photographic 
work. I just love doing it. Even though, documenting these are challenging, requires patience and 
often disappointing. Familiarity with the subject is often the key. I keep going back to them to 
know their habits and their personalities. I did the same for this “baby orangutan and mom” 
image. Orangutans, in general, are very close to their mothers in their early years. I loved how 
these two orangutans would be playing for hours and, it would be just two of them. I liked how 
this image conveys that. Recently, “Smithsonian Magazine” selected this image as the “Photo of 
the day” and I was quite thrilled. 
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“Ephemeral Spring” – Death Valley is one of the hottest, driest places in North America. El 
Niño activity resulted in a rare super bloom in 2016 and made Death Valley a valley of life with 
thousands of brilliantly colored wildflowers. I was photographing the desert gold during the 
evening golden hours. I was glad to capture the last golden rays of day illuminating the Death 
Valley’s signature landscape in the background. 
 
 
 
 
 
 
“Coral Tree” –        
I want to conclude 
this piece with an 
image taken in San 
Diego, close to 
home. Living in 
the finest city 
would be a privi-
lege for any photo-
grapher and cer-
tainly for me. The 
unique shape of 
this coral tree first 
drew my attention 
and also reminded 
me of old Japanese 
tree paintings. I 
see this image as a personal tribute to sunny San Diego. I was honored to see it featured in 
“Outdoor Photographer” magazine. 



 
September, 2017 Page 10 

This and That 
By Clark Winsor 
 
Our competition year will soon be drawing to 
a close. It’s clear that many people have been 
unhappy with several different aspects of our 
new competition structure, requirements, and 
scoring system. If we are going to make any 
changes for next year we need to propose and 
discuss them now, so we can vote on an 
amendment to our by-laws in November. 
Last month, we published a list of some rule 
and structure change options for 
consideration, and I have an important one to 
add to that list. 
 
I’ve been thinking about our competition 
scoring system for some time.  When our 
system breaks, as it did in July, our Yahoo 
conversation site lights up and comments 
flow like water.  Then all calms down, and 
we go along until the next time our scoring 
system fails us.  I have reviewed the Yahoo 
conversation area, going back to 2002.  
Looking at that history, I found that the 
months with the most comments happened 
when the competition scores were low. 
The problem is not with our judges; it’s with 
our judging system.  Our system has become 
outdated.  It was created to judge 35mm slide 

entries. With all the advances in digital 
cameras and post processing tricks, we are 
overwhelming the system, and our judges. To 
fix this, we need a complete new way to 
judge our competitions. 
 
 My suggestion for scoring is ‘in or out, and 
exceptional’.  This will make our images 
much easier to score and give our judges 
more time to give us quality feedback.  
 
To maintain the yearly high-points 
competition, we could simply assign numbers 
off-line. For example, exceptional = 3-points, 
in = 2-points, and out = 1-point; and then let 
the computer make the conversion.  
 
My last point is to appeal to all of you to take 
an interest in improving our judging system 
and work together to make those 
improvements.  We need to think out-of-the-
box, just like we did when we created our 
two-category competition entry system. 

 
Talk to you next month,  
Clark

 
 
 
 

 
  
 

Considering Competition – 
 
St Peter and Lucifer were at the gates admiring the clouds when the subject got onto photography. They 
couldn’t agree whether Heaven or Hell could produce the best photographs, so they decided to arrange a 
photo contest. St Peter rubbed his hands with glee and Lucifer demanded to know why he was looking so 
smug. “Well,” said St Peter, “in Heaven we have all the best photographers.” 
 

Lucifer slowly raised his head, grinned and replied “Ah, but we have all the judges…” 
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Programs and Coming Events 
Josi Ross  & Barbara Fletcher

 

September 2 – Competition 
PROJECT – “Art in Nature”  

Our judge for this month will be Eileen 
Mandell. She last judged for us in April of 
2016. Here’s a little about her from Barbara: 

After almost 30 years of teaching 
Photography, as well as creating the Digital 
Arts program and curriculum for an East 
County school district, and loving it, Eileen 
Mandell decided to retire to concentrate 
fulltime on her own photography.  

Eileen began her photographic life as a 
black and white photographer, spending hours 
in the traditional photographic darkroom. 
Photography is always the source— the seed of 
her ideas. She loves capturing detail, and 
showing the beauty of nature. 

 

“With a background in art, I tend to look for shapes, 
lines, and patterns.  

I search for the play of light and shadow.” 
 

Eileen Mandell is an award-winning 
photographic artist, well-known for her nature 
photography, including landscapes and 
nightscapes, as well as innovative work with 
alternative photographic processes and media.  
She has had exhibitions of her photographs at 
Gallery 21 in Spanish Village, and at the City 
and Luxe Galleries at City College. She also 
conducts photographic workshops on many 
subjects, including landscapes, nature, night 
sky photography, and alternative processes. 

You can see some of her work on her web 
site at: www.eileenmandell.com or at Fine Art 
America at eileen-mandell.fineartamerica.com. 

September 16 – Steelwool 
Evening Shoot; by Randy Miller, Exact 
time and location TBD. 

 
So maybe Spock and Captain Kirk weren’t 

REALLY there for this shoot, but you can be.  
Randy Miller will spin the steel wool so you 
can capture numerous spinning light shots.  

Enjoy a nice summer evening near the 
water. Bring your tripod, a wide lens and a 
filter to cover your lens (sometimes the sparks 
fly). Don’t wear your best outfit either. 
 
September 30 – Anitque Gas and 
Steam Engine Museum; in Vista at 
10:00am. 
55 acres of history. Plenty to photograph here, 
and not just old cars and tractors. There is a 
working blacksmith and wheelwright shop 
where you can photograph the workers honing 
their trades. You’re sure to find something 
“vintage” here (October’s project theme). 
 


