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From the Editor 
 

Here we are again; dealing with the “Rites of 
Spring.” You’ve heard this many times before – 
it’s time for reawakening, and for renewal, and 
for growth.  

Dorothy and I see it in nature every day, 
when we have breakfast looking out into our 
garden. This years’s abundent winter rains have 
made it lush and green with spectacular new 
growth. The various flowers are plentiful and 
colorful. Birds and animals 
frequent our yard, and are 
happily doing what they 
usually do in spring. Seeing it 
all provides a wonderful way 
to start our day. It also 
increases my urge to respond 
to the imperatives of the 
season.  

For as long as we can 
remember, humans also seem 
to feel the need to participate 
in an after-winter renewal and 
growth process. If we apply 
that to our art, we can use 
these feelings and drives to 
improve our photography.  

As it turns out (for us photographers), the 
desire for improvement and growth is often 
expressed in the search for improved capability 
through adding better equipment.  

I know, we’ve all heard it many, many times 
before. Updated a little for today’s technology – 
“Great photographers can take great pictures 
with their iPhones.” Teachers and writers, who 
want to help improve our art, mostly focus on 
the techniques of making good images. And they 
pontificate about how the actual camera used is 
unimportant. It’s true, we don’t need to use the 
latest/greatest high-end equipment and 
technology.  

Modern improvements and advanced camera 
capability certainly won’t immediately make us 
better photographers. But that’s not to say more 
modern hardware and/or software won’t help us 
in a lot of ways.  

The technology that supports today’s 
photographic artists is so highly dependent on 

computers and software that we can say 
“Moore’s Law” generally applies to our 
equipment. So we can conclude that (on average) 
the capabilities of our suite of tools double every 
one to two years.  

I’ve been a photographer for a long time. I 
started with Kodachrome color slides and black 
and white prints in the darkroom. So I have a 
thorough knowledge of the limits imposed by the 

chemistry and technology of 
conventional equipment. 
The constant balances, trade-
offs, and compromizes 
between aperatute/shutter 
speed/film speed/noise/ 
sensitivity range/ 
white balance/indoor color/ 
outdoor color/ filters/      
lens selection/manual 
focussing/etc/etc/etc 
required major focus and 
attention in the picture-
taking process.  

But now, the 
combination of modern 
camera technology and 

computer-based post-processing have either 
eliminated those issues or made their effects 
insignificant.  

But really, it’s true, improved equipment 
doesn’t actually make better pictures. We still 
need to know where to point the camera, what to 
enclose with the frame, and when it is time to 
press the shutter release. And the newest, best 
equipment can’t do that for anyone. So better 
equipment makes better images technologically 
easier; and it frees us to pay more attention to the 
art of our images; which, for me, is enough to 
justify its acquisition. 

In addition, I think there is another hard-to-
quantify, but real benefit. Some new equipment 
gives us a psychological boost that increases our 
enthusiasm, desire, and expectation to do better. 
It helps us to satisfy that primal urge of spring by 
providing an expectation and a defined starting 
point to start to become a “new and improved” 
photographer.
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Musings from the President 
 

Saturday, April 22nd was the SCACC End-
of-the-Year photo awards event. We were 
treated to a beautiful slide show presentation by 
the resident artist at Cabrillo National 
Monument.  He showed several gorgeous sunset 
shots taken before becoming the resident artist.  
When asked how he got them since the Park 
closes at 5 p.m., he shared his secret with those 
in attendance. 

Congratulations go out to Michele McCain 
who received three Honorable Mention awards 
for:  “Waiting for Rembrandt,” “Where Dreams 
Live” and “Tomorrow and Forever.”  Carol 
Murdock received HMs for “Milky Way” and 
“Tree;” Byron Aughenbaugh for “Tucson 
Story;” and Robin Stern for “Pin Tip Preening.”  
Three PSA (Photographic Society of America) 
judges chose the final images.  

My hope is that we, at Poly, will have our 
End-of-the-Year Awards selected through PSA 
judges, also.  It’s a rather complicated system 
and is handled totally electronically.  Poly may 
have to purchase a special software program that 
handles the submissions in a special format.  
Our submissions would have to be ready to be 
judged early on, as once our selections are ready 
for judging, they are sent to three judges who 
are not in the same area.  The three each score 
their selections and then the final numbers come 
together in another process.  After that, the 
results are sent back to us.   

From indications I’ve received, Poly 
members are ready to have their images judged 
outside of the local pool.  I plan to obtain the 
necessary information and will bring it up to the 
Board and Poly in the near future. 

Something I noticed at the SCACC Awards 
was that not many members (including winners) 
of the clubs involved attended – roughly 20.  
But, those 20 included the projectionist and 
helper and various officers of SCACC and its 
clubs.  Also scheduled for the same day was a 
photo shoot at the “Quail Gardens” which was 
canceled due to low numbers.  Why the low 
numbers?  Life seems to be pulling us in many 
different directions and there simply isn’t 
enough time to do everything we’d like or feel 
we should. 

Maybe we are slowly moving out of a 
hands-on personal interaction era into a future of 
Webinars, online tutorials, presentations and 
workshops.  Admittedly, it’s much more 
appealing to not have to drive, find parking and 
still have time in the day to finish errands.  
Sitting in front of the computer in sweats and 
slippers with coffee cup in hand is much more 
comfortable and takes up less time out of the 
day.   

On the flip side, where’s the human contact–  
the one-on-one interaction with other people?  Is 
our society withdrawing from human contact to 
be replaced by electronic gadgets?  This is 
evident everywhere – in restaurants, on the 
sidewalks, shopping malls, in cars, etc.  Even 
my grandkids, when they visit, are glued to their 
Techno-Toys.  Maybe I’m old-fashioned, but 
person-to-person contact is much more 
satisfying to me and I’d hate to see it die out. 
 
Happy Shooting  
(hopefully with other members)   ;-) 

-dee 
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An inernational juried exhibition of color, black-and-white photographs, and digital art.  

 

The results of the first round judging are now in!  
As usual, Poly has done very well. A total of 23 members have 125 images accepted for hanging 

in the exhibition and judging for awards in the second round. Three Poly people scored in double 
digits. Joan Harris has 14 advancing prints, and Michele McCain and Rick Wiley each have 12. 

Instructions for the print portion of the Exhibition are included below. If you need more 
information, go to the Fair’s web site. 
 
If you have any special questions, you can make direct contact at: 
The Entry Office is open Monday through Friday, 9:00am to 5:00pm, to provide assistance with 
entering. You can call (858) 792-4207 for help during these hours or email entry@sdfair.com. 
Additionally, the Entry Office will be open for “Extended Hours” until 7:00pm on the following 
Fridays, March 10 and April 14.  
 
EVENTS AND CONTESTS  
 

Judges Roundtable: Wednesday, June 7, 7:00pm. Judges will discuss overall criteria and 
procedures. Judges Critique: Wednesday, June 14, 7:00pm. Judges will answer photographers’ 
questions, and entrants may bring in images for their comments.  

Tips from the photographers: Wednesday, June 21, 7:00pm. A panel of photographers will 
discuss their experiences and suggestions for entering this and other photography exhibitions.  

Photography Workshops: Check sdfair.com/entry for a list of workshops, dates and times.  

One-Day Contests: Photo Shootouts: Saturday, June 17 and Saturday, June 24. Check the Fair 
website for times and other details. Limited to 30 participants per shootout. Must register online. 
2017 Exhibition of Photography at the San Diego County Fair  
 

CONDITIONS OF ENTRY  
 

Print Specifications:  
Print may be from any camera type: film or digital capture. The image may be a traditional photographic 
print or high-quality digital print.  

Except for large prints, prints may be any size up to 16 x 20 inches but must be mounted on a 16 x 20 
mount. Presentation may be vertical or horizontal.  

Large prints must have image size greater than 16 x 20 inches, but no more than 40 x 40 inches 
(including any matting).  

Prints may fade and change color with exposure and humidity at the Fairgrounds. To maintain color quality, 
we recommend you select high-quality archival papers and inks.  
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Display format:  
A 4-ply or 8-ply single-window over-mat may be added. Window mats must be black or pure white. If 

desired, mats may have a black outside and white core, or a white outside with a black core. Over-mats are 
optional, and can help protect the image from scratching.  

A black or white digital-stroke touching the image is allowed; the stroke shall not be more than 1/8 of an 
inch wide.  

No embossed, beveled or otherwise altered borders are permitted.  
Except for large prints, prints must be securely mounted on quality 16 x 20 inch mount board, foam 

core or gator board. (This is the board you mount your photo on.) Color borders, color mats, double 
matting or other color mount boards are not allowed in any class.  

No picture frames, glass or hanging devices are allowed. The Exhibition of Photography team will put 
Velcro on the backs of the entries to adhere them to the display panels. To prevent damage to other prints, 
keep the front & backs free of any exposed adhesives.  
 
Identification:  

The digital tag received in your acceptance email must be mounted on the top center-back of your entry. 
The tag has a thumbnail of the accepted image, identification and entry information.  

 
When do I deliver my entries?   
Entries that advance to Tier 2 judging must be printed, mounted, and delivered ready to hang – Tuesday, 
May 16 or Wednesday, May 17, noon - 7:00pm, to the second floor of the East Grandstand. Access to the 
Fairgrounds is through the Solana Gate on Via de la Valle.  

Entrants must bring the same images submitted online to the Fairgrounds on delivery day, with an entry 
tag on the back of each. Substitutions will not be accepted and changes in prices or titles cannot be made. 
Claim checks will be issued when you bring in your exhibits and are required to reclaim photos on pick-up 
day.  

Mail-in entries must include return postage pre-paid. Mounted photos must arrive to the Entry Office 
between May 1 and May 16 only. Mail-in entries, to be returned, must have enough postage to cover the 
return. Images with insufficient postage will not be returned.  
 

Mail to: Del Mar Fairgrounds, Exhibition of Photography 2260 Jimmy Durante Blvd. 
Del Mar, CA 92014  
 
Contact Information –  
If you have a change of address, phone number or email address, you are required to update this information 
with the Entry Office so we can contact you regarding awards.  
 
When can I pick up my entries?  Entries may not be removed before the conclusion of the Fair. All 
entries must be picked up Wednesday, July 5. You will be advised on take-in day what the specific 
instructions for pick up will be. You must present claim checks to pick up entries. If you cannot pick them 
up, please arrange for someone else to do so. That person must bring the claim checks and/or a signed written 
authorization from you. Entries not picked up become the property of the San Diego County Fair and will be 
disposed of promptly. For return shipping of entries, a pre-paid return address label must be included with 
your entry.  
 
How can I sell my work?  All entries selected for display will be posted for sale at the price indicated on 
the online entry registration. Photographers must indicate on the online entry form if entries are not for sale. 
If no price is listed during registration, the item will be marked NFS. Listing a selling price during the online 
registration authorizes the Fair to give your phone number to interested buyers. No sales are allowed during 
the Fair. All sales will be handled by the exhibitor and the buyer.  
 
What else do I need to know?  
Descriptions should be limited to 120 characters and should include location where image was taken. Keep it 
brief and spelled correctly as it may be used on entry display tag. No entry will be accepted 
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if the exhibitor describes conditions under which he/she will exhibit. The Fair (22nd District Agricultural 
Association) will not be responsible for any lost, stolen or damaged entries. Model releases are the 
responsibility of the entrant. The Local and State Rules apply to this department, available at 
www.sdfair.com/entry or at the Entry Office. The San Diego County Fair is not responsible for lost, stolen or 
damaged entries.  

 
AWARDS  
 
The following awards will be offered in each class in each division. Awards provided by 
sponsors may be gift certificates but are of equal value to awards in other classes.  
First place $200 and a Rosette  

Second place $175 and a Rosette  

Third place $150 and a Rosette  

Fourth place $125 and a Rosette  

Best of Show: $100 and a Rosette. Selected from first-place winners in all classes.  
Coordinator’s Award: $100 and a ribbon.  

Margaret Frye Perpetual Award: $100 and a ribbon.  

People’s Choice: A ribbon and an award, donated by Nelson Photo Supplies, selected by popular 
vote during the Fair.  
Honorable Mention: Ribbons will be awarded at the discretion of the judges. Other donated 
awards will also be given.  

Note: No exhibitor will be allowed more than two monetary awards per class. However, there is no 
limit to the number of ribbons an exhibitor may win. Award checks will be available at entry 
pickup. Checks not picked up that day will be mailed within 30 days. The Fair assumes no 
responsibility for awards donated by clubs, firms or individuals.  
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Nikon D500 – A Personal Evaluation 
By Jim Mildice 
 

In my editorial a few months ago, I told you 
that I got a new camera; and I promised that I 
would write my evaluation for you “in a few 
months,” after I had a chance to use it for a while.  
My Nikon D500 had recently been released, and 
the photo writers and magazines were just talking 
in generalizations. But by now, there are many 
articles and reports that 
examine the camera using 
every possible test and 
measurement “known to 
man” (or woman). You know 
what I mean: resolution, 
color accuracy, focus 
accuracy, focus speed, size 
and weight, image noise, 
ISO range, nikon/canon 
comparison, etc, etc, etc. 
And since the Photo media 
are mostly just cheer-leaders 
for the camera companies, it 
was the “best in its class” 
since the invention of digital photography. It’s 
hard to really add anything objective to all that.  

Considering all that I have read so far, there 
are a lot of scientific, detailed measurements that 
are evaluated by obsessesing over insignificant 
incremental differences in technical data. If you 
try to fit that into a bigger picture, it’s hard to 
predict how this camera would effect the pictures 
you and I actually produce.  

At one of his seminars a few years ago, Scott 
Kelby taught me a wonderful lesson about photo 
equipment. “Your best camera is the one you 
have with you.” So it’s hard to justify the 
purchase of a new, upgraded camera on the basis 
of pure logic or an engineering style cost-benefit 
analysis. 

But I can add some of my personel 
(subjective) impressions. Of course, I think it 
really is better than the D7000 I used before; and 
I like it a lot. But how could it not be better? 
Technology follows Moore’s Law (Capability 
doubles every one to two years); and some of the 
advances are actually useful. Also, how could I 

not like it? Have you ever heard anyone say, “I 
just bought a better, high-rated new camera, and I 
hate it?” 

So – What is there for me to like? 
My images seem to be sharper. But how could 

that be? I’m using the same Nikon lens that I used 
on the other camera. I think I fugured it out. 

Nikon removed the low pass 
filter in front of the sensor. 
The little bit of diffusion it 
added has been removed, 
and I haven’t seen any 
morier´ effects. This is a 
usable, unexpected 
improvement! 

Higher ISO capability 
with lower noise – I have 
shot some pictures at an ISO 
setting of 20,000. I was 
careful to pick subjects 
without any large areas of a 
single mid-tone (where the 

noise would be most obvious). They looked really 
good; and I would not be afraid to print them in 
sizes that could hang on the wall. Nikon specs the 
native sensor range to ISO 51,200  and the 
extended range to 1,640,000. The native limit 
produced images that were more noisey, but still 
useable with some post-processing. 1.6 million 
provides images that are not really useful for me.  

Increased resolution – A little over  20-
megaPixels. I don’t do a lot of heavy cropping, 
but I do sometimes make large prints, so I’ll take 
whatever I can get. 

DX-size sensor (APS-C) – I shoot sports,  
race car action, and wildlife at long range, so our 
600mm mirror lens is effectively a 900mm. 

Improved electronics and control – Fast 
response and large buffer provide for long bursts 
of raw exposures (200) for action. Ten image 
multiple exposures provide some interesting 
creativity options. XQD memory card option for 
expansion to newer memory technology.  

In-camera HDR – Of course, this can be 
accomplished with with bracketing and post- 
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processing, but it solves the problem for 
Photoshop-resistent competition or exhibition 
venues. At its maximum setting, this feature 
provides a single file with an effective dynamic 
range of 17 stops rather than the usual 14 for the 
present Nikon/Sony sensors. 

Never-changing lens mount – I can still use 
the 55mm, f3.5, micro Nikkor lens that I 
originally bought a long 
time ago for my Nikon-F. 

Articulating viewing 
screen – Not a big deal, 
just a convenience. But it 
lets me use really low-
angle perspectives without 
an accessory right-angle 
viewer or laying on the 
ground. ( As I get a little 
older, I think that’s good.) 

Speaking of the 
viewing screen, I thought 
that “touch, pinch, and slide” (like an iPhone) 
was a gimmick that I would never use. But I 
discovered that it had another iPhone-like 
feature. When in live view, you can touch the 
screen and the camera will focus at the spot you 
touched. When you remove your finger, it takes 
the picture. So you can use autofocus, and point 
to objects at the various image depths when you 
are “focus stacking” or select the precise focus 
point in a particularily complex or deep scene. 

I was a little disapointed that my Nikon 
wireless shutter release was not compatible with 
the D500. Nikon has decided to go their own 
way with wireless connectivity with built-in 
camera capability and their “Snap Bridge” smart 
device App. As I looked farther, I found that I 

could not only do the usual wireless picture 
transfer; but could also operate the camera 
wirelessly with my iPhone. So I don’t need a 
new, dedicated remote shutter release. While 
they seem to have potential, I haven’t explored 
wireless operations enough to be able to make a 
judgement about them yet. 

Others have reported that the focussing 
system is faster and more 
accurate. I think it is, but 
that wasn’t a noticible 
benefit in any of the 
shooting I’ve done with it 
so far. I think it will be in 
the future when I shoot off-
road race cars, flying birds, 
or moving people and 
animals. (BTW, it’s the 
same system that’s in the 
$6500 D5.) 

The camera is a little 
bigger and heavier than I have had before. I 
guess that’s an indicator of the improved 
ruggedness and better sealing from moisture and 
dust that Nikon advertizes. But (in use) the size 
and weight don’t seem noticible because it feels 
so solid and comfortable in my hand. Of course, 
that’s my hand, not yours; so you’ll need to 
decide about this for yourself.  

In summary, I have reported on some of the 
things that are important to me in using the 
D500. My opinions are personal and subjective, 
and I have tried to avoid the incremental 
“data/number” comparisons you’ll find in the 
mainline photo publications. I usually find the 
“bigger picture” more useful, and I hope it’s 
useful for you too.

 
 
 
Quote of the Month 
 
“The element of discovery is very important. I don't repeat myself well. I want and need that stimulus of 
walking forward from one new world to another. There is something demoralizing about going back to a 
place to retake pictures. You can no longer see your subjects in a fresh eye; you keep comparing them with 
the pictures you hold in your memory. [The] world was full of discoveries waiting to be made...(as a 
photographer) I could share the things I saw and learned...you would react to something all others might 
walk by.” 

“Portrait of Myself” by Margaret Bourke-White
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SCACC News 
By Mary Anderson 

 
The new SCACC year started April 1. Officers for the 2017-2018 year are:  

President: Les Anderson 
1st VP Programs: Mary Anderson 
2nd VP Building: Michael Marcus (new as of April 1…welcome!) 
Treasurer: Diane Patterson 
Secretary: Josi Ross 

 
Other items of note: 

• SCACC is now a 501c3 and the tax Form 990N has been filed for 2016. 
• SCACC submitted a Balboa Park Building Assessment to BPCP and the City. It highlights the 

priorities of items needing to be fixed in our building. It’s a start……. 
• Soon, SCACC will having a “decrapification” of the PAB. (Thank you, Bill G-A, for the descriptive 

term!) Items no longer in use will be GONE and what remains will be reorganized and decluttered. 
So, if anyone has something at PAB which belongs to them and is not used regularly, please take it 
home. Otherwise, you may never see it again.  

 
Important upcoming dates: 

• The next SCACC meeting is Tuesday May 2 at the PAB starting at 7pm. Everyone is welcome to 
attend.  

• Next Interclub competition is Tuesday May 16. Competition viewing is open to all and starts at 
7:30pm at PAB.  

 
 
 
 

 
 
Exhibitions and Events News 
 
Paul Shilling, a long-time member of Polyphoto, is having a solo show at:  
 
Scripps Memorial Hospital  
9888 Genesee Avenue  
La Jolla, CA 92037    
Thursday, April 6, 2017 to Thursday July 6, 2017. 
 
The show is divided into two sections. In one, Paul is exhibiting his most striking floral shots on 
archival photo paper and canvas. In the second section, he exhibits some of his favorite images taken 
during trips with his wife Lesley to France and Italy.  Please stop by if you are in the area.  
 
If you want additional information about Paul or the Exhibition you can find it at: 
www.shillingphoto.com 
or you can send him an email at: pshilling@ucsd.edu 
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Programs and Coming Events 
Josi Ross  & Barbara Fletcher 

 

May 6 - Competition 
PROJECT – “Bird’s Eye View”  

Our judge for this month will be Steve 
Cirone.  

Steve has judged for us many times. His 
work has been published in numerous 
magazines; and he is also a great teacher who 
offers workshops and tours throughout the 
greater San Diego area.  

Steve is a world-class avian photographer and 
an award winning nature photographer. He has a 
long history of associations with photographic 
activities and many photo groups in San Diego. 
He has been a driving force for Poly and the 
Photo Naturalists in the early days of the 
transitions to serious digital photography. He 
also led the reorganization and recovery of the 
Photo section (which was on life-support) of our 
local chapter of the Sierra Club.  

Steve has also dabbled in commercial 
photography along the way, shooting surf 
contests, weddings, rock concerts, graduation 
ceremonies and the like.  

After all that, he hasn’t lost his love of 
photography or sense of humor. He’s one of our 
best judges and really fun to listen to when he’s 
evaluating pictures.  

More about Steve and examples his work 
can be seen at www.stevecirone.com 

 
 

May 20  – Deer Park Winery and 
Auto Museum with Beverly Brock 

This place has something for everyone, 
especially if you’re interested in vintage. 
Vintage as in wine or vintage as in old stuff. 
There are fabulous old cars, radios, washing 
machines, Barbie dolls and more. This is a 
great place for photography. Bring a fast lens 
as some of the photography will take place 
indoors. 

 
There is an admission charge of  $9, but the 

website says they knock off $1 if you mention 
you love their website at the time of purchase. 

 
The Park opens at 10:00 am, so we will 

meet at the entrance a little before that. The 
address is:  29013 Champagne Blvd 

Escondido, CA  92026 
It’s just north of the Lawrence Welk Resort, 
north of Escondido next to I-15. 

 
 

 


