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From the Editor 
 

Don’t say I didn’t warn you. As you can 
see from the reminder on the next page, there 
are less than two weeks left for you to 
submit your entries for the Fair’s juried 
photo exhibition. If you still have questions 
about the entry procedure and/or the multiple 
categories and divisions, look back at our 
last issue or go to the Fair’s web site at 
sdfair.com/exhibits/photography. 

 

As you can see below, this issue features 
the medal-winning pictures for our “Best of 
the Year” exhibition. Thank you, Charlie 
Breeze and Les Anderson for all your hard 
work putting the show together; both the 
“Accepted Images” show and the “Awards” 
presentation were really great. Showing the 
winning images when their corresponding 
medals and ribbons were actually given to 
the recipients let us all better connect the 
winners with their best work.  

 

Since only about half of our members 
regularly come to the monthly competition/ 
business meeting, some of you non-attendes  

may have an interest in a vote that was taken 
at last month’s meeting. A motion was 
approved to create a “Poly Photo Club” 
scholarship (or prize) for outstanding 
students of Susan Coppock’s photography 
classes at San Dieguito Academy high 
school. None of the details have been 
established (school interface, operational 
methodology, judging, picture presentation, 
exhibition, etc.). So if you have an interest in 
helping, or concerns with this idea, bring it 
up at the next meeting or let us hear from 
you. 
 

Congratulations to the award winners 
and all the participants in our “Best of the 
Year” celebration. To be able to see all the 
pictures that everyone entered was a vivid 
reminder of what great photographers all of 
you are.  

And a big thank you to the banquet 
committee. The party and food and raffle 
were all great. The venue, with its separate 
presentation/show room was perfect. “Good 
Job” everyone.    
 

 
 
Poly’s “Best of 2018” Awards 

As most of you know, our yearly awards 
luncheon and show was last month. Each 
member was able to submit eight of his/her 
images that were “accepted” during the 
monthly competitions throughout 2018.  

They were evaluated by a panel of three 
(non-member) judges who selected the best. 
Medals were awarded for first, second, and 
third places; and ribbons were awarded for 
honorable mentions in each of our 
competition categories.  

There were also medals for our special 
awards – best in show, best of nature, and 
most creative.  

All the medal winners and their winning 
images are shown on the following pages.  

There are also medals awarded for a 
photographer’s total body of work for the 

whole year. Total monthly scores are added 
to determine who is deserving of recognition 
for excellence over the year. This year’s 
“High Points” winners are: 
 

Realistic Category 
First Place – Koustav Maity 
Second Place – Ani Sarkar 
Third Place (tie) – Bill Godwin-Austen and  

        Joan Harris 
 

Altered Reality Category 
First Place – Dan Palermo 
Second Place – Barbara Fletcher 
Third Place (tie) – Mary Anderson 
 

Combined Total Category 
First Place (tie) – Beverly Brock and  

       Rick Wiley
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Projects 

 
 
 
 
 
First Place 
Koustav Maity 
“Not Following 
the Rules” 
 
 
 
 
 
 
 
 

 
 
Second Place 
Koustav Maity 
“Tattoos” 
 

 
 

Third Place 
Saradwata Sarkar 

“Not Following the Rules” 



 
April, 2019 Page 4 

 
 
Realistic 

 
 
First Place 
Steve Kraus 
“Sedona Colors” 
 

 

 

 

 

 

 

 
Second Place 
Robin Stern 
“Capturing Today for Tomorrow’s Beauty” 
 

 

 

 

 

Third Place 
Ernesto Corte 

“Ice Sulpture, Anarctica” 
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Altered 
Reality 

 
 
First Place 
Dee Elwin 
“Old 529 on the 
Tracks” 
 

 

 

 

 

Second Place 
Jim Mildice 
“Forest Ghost” 
 

 

 

Third Place 
Beverly Brock 
“Watching the Lighthouse” 
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Bob Rittenhouse – 
Most Creative Award 
Dan Palermo 
“Alexa” 

 

 

 

 

 

 

 

 

 

 

 

Van Nostrand – 
Best of Nature  
Award 
Barbara Fletcher 
“A Magnificent Beast” 
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Musings from Dee on “Mirrorless Cameras” 
By Dee Elwin 
 

If you have ever been to Zion or Bryce 
National Parks in Utah, you know what 
gorgeous and photogenic areas they are.  
However, those aren’t the only beauty spots 
in Utah.  Les and Mary Anderson have sent a 
lengthy list of areas to pick from to delight 
our senses.  Poly will be heading for St. 
George (where Les & Mary now live) in 
May to take in the (mostly) red rock scenery 
– just waiting for our photographic skills.  
So, clean up your lenses, buy new, larger 
memory cards and get re-acquainted with 
your DSLR camera.  Oh, the camera and the 
lenses seem to weigh several pounds more 
than when you first bought them? 
Hmmm……that seems to be a common issue 
with many photographers as we age and 
grapple with weight.  The solution?  
Mirrorless cameras! 

Earlier this month I put out a call for 
current mirrorless camera users to share their 
reasons for purchasing one of these cameras, 
which brand they bought, and to share some 
of the pros and cons. 

For me, facing a trip to Chicago and then 
on to Massachusetts last year, I needed to 
reduce the weight and size of my gear 
because I wanted to use carry-on luggage 
only.  After listening to Ernesto Corte’s very 
convincing sales pitch, I purchased an 
Olympus EM-5 II body, a Panasonic 14-140 
(28-280 in 35mm terms) main lens and an 
Olympus 60mm macro lens.   Overall, this 
has been a great little camera and I’m very 
happy with the images it produces. 
  

Pros:   
1. Much lighter and smaller (camera 

body and lenses) than my Canon 7D  
2. Camera body has built-in IS, as does 

the Panansonic lens (and they work 
together)  

3. Vari-angle viewing screen allows for 
discreet street and low/high angle 
photography 

4. Once “awake” its shooting response 
is very fast 

 

Cons: 
1. “Wake-up” response is slower than 

the 7D which is frustrating at times 
2. Not a very user-friendly menu and 

buttons (too much time needs to be 
spent on the manual).  It offers too 
many edits that serious photographers 
do in PS. 

 
From Ernesto Corte:  My primary reason 
to switch to mirrorless, after over fifty years 
of full frame Nikon film and DLSR, in one 
word: weight.  I enjoy travel and trekking.  
Getting old and lugging around pounds and 
pounds of equipment is a .....burden. 

While there are full frame mirrorless 
available (eg. Sony), I selected a micro 4/3 
format (Olympus) because in this format 
both the camera and the lenses are reduced in 
size and weight.  I now have a similar 
inventory of lenses as with my old Nikon 
and the total weight and volume is about one 
third.  In addition, with a lighter camera/ 
lenses one can use a much lighter tripod. 
 

Pros: 
1.  Weight reduction overall 
2.  Reduction in vibration from 

elimination of mirror- important in 
close up/macro and long exposures 

3.  Less intrusive – which is important 
in street photography 

4.  Lens multiplication factor of two 
(with a 4/3 format). Very useful if 
one frequently uses telephoto/zoom. 
100mm-300mm lenses becomes 200-
600mm, (35mm equivalent) 

5.  Digital viewfinder-very useful in 
framing the image in very low light 

 

Cons: 
1. An increase in noise when using high 

ISO because of the smaller sensor. 
This is an issue only if one produces 
very large prints.  But today’s post 
processing/resizing can compensate 
for that. 
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2. Because of the times-two multiplier, 
wide angle lenses cannot achieve 
extreme wide angles. 

3. A somewhat limited selection of 
lenses compared to DLSR, but 
catching up quickly 

 
From Charles Mittman:  I have a Sony 
A7 II and an A6000.  The latter is for 
walking around and the A7 is for serious 
work.  I bought it to reduce loads on my 
shoulder.  My lenses include a pancake and 
10-18 for the A6000. 10-18 works above 14 
mm on the A7.  For the A7, I have 24-240 
and 28 to 70 (much lighter for carrying ease 
when I do not need a long tele).  I love the 
cameras, but – 
 

Cons:  
1. There’s little weight help because of 

the weight of the lenses.  
2. The greatest shortcoming--fewer lens 

selections and only a few lenses are 
at modest prices. 

3. Converters do not really work on 
Canon lenses.  

Pros: 
1. One great feature--stabilization (5 

axis in camera) and great controls. 
For example, in addition to the usual 
exposure modes (A,S,M,etc) there 
are 2 custom programmable modes. I 
use one for doing HDR exposures 
and another for multiple exposures to 
be stacked to reduce noise and to get 
a set of images to select the least 
amount of shake when doing slow 
exposures. (My elderly hand shakes.) 

 
From John Kane:  I bought an Olympus 
OMD E-M1 in mid-2014.  I got it to reduce 
the weight carried while playing roving 
photographer.  Not only was the camera 
body lighter than my Canon EOS 5D Mark II 
but so were the lenses. 

The Canon was still in working order and 
it became the camera for studio photography 
and traveled with us when weight was not an 
issue.  When the Mark II came up with an 
irreparable problem, it was replaced by a still 
heavier Canon EOS 5DS R.  

Buying a new camera brand can make 
ancillary equipment obsolete.  However, my 
inventory of six Canon lenses and four 
speedlites continued in use through the 
indoor applications of the Mark II and onto 
the 5DS R.  For the outdoor use of the E-M1 
only 2 lenses were needed and no flashes 
were bought. 

The E-M1 has more recent technology 
than the Mark II, but the automatic HDR and 
other capabilities aren’t used much: old 
dogs/new tricks.  But the E-M1 is used 
mostly for landscapes and the like, where 
little cropping is done and large scale prints 
not made.  On the other hand, my studio 
work can focus on really small stuff – water 
drops and grains of sand.   There, cropping 
can be severe. 
 

Pro:  For me the major benefit has been the 
weight.   

 

Con: The major drawback is fewer pixels.  
Its 17 mpx are less than the 21 mpx of 
the Mark II and far below the 50 mpx 
of the 5DS R.   

 

On balance, I think the decision to get a 
mirrorless camera was a good one. 
 
 
Me again!  If you are not yet convinced to go 
mirrorless, that’s OK.  At the end of a day’s 
shooting in glorious Utah, mirrorless users 
will be energetically hoisting cold brews, 
while DSLR users will be sporting ice packs 
on their shoulders and hands! ;-) 
 
Happy (Mirrorless) Shooting! 
-dee
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Quote of the Month 
 
“Everyone thinks he’s a 
photographer these days” 
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Programs and Coming Events 
 

April 6 – Competition 
PROJECT – “Street Style”  

Our judge for March will be Ron Garrison. 
Here’s a little about him: 

Ron Garrison’s wildlife and scenic 
photographs are recognized throughout the 
world. As a photographer, his career spans 
more than 60 years. For 38 of those years, he 
served as the San Diego Zoo’s lead 
photographer, manager of photographic 
services, and Curator of Photography. 

His first work as a photographer was in the 
US Army. Following his military service, he 
worked at KOLD-TV in Tucson, AZ and 
documented Mercury, Apollo, and other 
aerospace projects for Ryan Aeronautical 
Company in San Diego, CA. 

From koalas and giant pandas to bottlenose 
dolphins and seahorses, his images have 
appeared in national and international 
newspapers and magazines, in coffee table and 
children’s books, and on posters, note cards, 
calendars and CD’s. 

Traveling the seven continents, he 
photographed scientific and conservation 
projects in Africa, Australia, Antarctica, the 
Arctic, China, Papua New Guinea, Sumatra, 
Russia, and Ukraine. Although retired from the 
San Diego Zoo, he also judges photographic 
competitions, lectures and conducts workshops. 

You can see more of his work at 
http://www.rongarrison.com 
 
 
 


