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From the Editor 
 

Some of you will probably think that the 
cover on this month’s edition of Poly Speaks 
looks familiar. You’d be right, it’s similar to 
a cover from about two years ago. It’s there 
because I think our competition requirements 
that it introduced need a little review. 

After watching our monthly competition 
entries for the last several months, I’ve noted 
that some of us seem to be putting images in 
Realistic (R) or Altered Reality (AR) that 
would fit better in the other category.  

I also realized that we have added many 
new members over the last two years who 
were not part of the establishment and the 
following revisions of those two competition 
categories; and now, may not have a clear 
understanding of their requirements.  

Therefore, I think it’s appropriate to add 
a little background, and review the define-
tions and requirements as they are now.  

Our first attempt at defining a new 
category for “modified or creative” images 
was to limit the amount of post-processing 
that would be allowed for the “conventional 
or realistic (Cat 1)” category. When that 
limit was exceeded, the picture went into the 
“unlimited (Cat 2)” category.  

It turned out that the real problem with 
that approach is that all digital image files 
need some post processing to produce an 
acceptable final picture (especially if you 
shoot raw). So we defined a set of 
“acceptable” Photoshop operations and 
effects that would be allowed.  

It’s said (justifiably) that there are at 
least three different ways and procedures to 
achieve any single Photoshop result. That 
fact, and the skill of our Photoshop users 
would make those kinds of rules impossible 
to apply and enforce.   

After trying that for a year, we stepped 
back, and created two classes of entries, 
strictly based only on what the final image 
presents.  

• Does it look real? Yes – it’s R 
• Does it look unreal? Yes – it’s AR 
As always, the finished image must start 

with one that is the photographer’s own 
work. Beyond that, the requirements don’t 
care what you did to get the picture you 
choose to submit in either category. 

Of course, there are contrary and playful 
people, and image variations and complex-
ities, that will create questions about the 
interpretation of requirements that are even 
this simple. To anticipate that, an updated 
version of our original detailed discussion of 
R and AR, with examples, starts on Page 5. 

 

Another big thank you to Al and the rest 
of our executive committee, along our 
computer and electronic communication 
experts, have continued to provide 
interesting and challenging photo-related 
activities that help solve our isolation issues. 
Pictures submitted to our monthly 
competitions are looking great.  

 

Keep participating everyone.

 
 
 
 
 
A thought about spending time at home while isolating from Covid-19 
 
I saw my neighbor Jayne out yesterday afternoon scraping the “My son is an honor student at 
Dingaman Elementary School” sticker off her minivan. I guess home schooling isn’t going so 
well. 
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From our President 
Al  Larranaga 

I feel it’s important for our membership to be 
aware of all the people working behind the 
scenes to make sure our club keeps running 
during this strange 2020 year. 

Here we are almost in September and Poly 
has had only two in-person competition 
meetings, with our best hope for in-person 
meetings to be the first quarter of 2021. SCAAC 
is now in the planning stages to get our 
clubhouse ready for in-person meetings. More 
information to come at a later date. 

While sitting here watching the grass grow, I 
got to thinking of all we have accomplished 
keeping our club active and fun during this 
pandemic. Simply put, it’s the people, our 
membership, and all the chairs stepping up to 
make sure Poly stays active, fun, and enjoyable 
for our membership. 

Our membership volunteers have made my 
job, as club president, a much easier one. 
I would like to thank all who have kept our Poly 
Club active and enjoyable during this pandemic. 
It doesn’t just happen, it takes planning, 
organizing, researching, and most importantly 
implementation to make sure all goes as planned. 
Great Job! 
 

• Bill and Mike, for our successful zoom 
meetings. I know how much work they do 
behind the scenes, planning, organizing, 
researching, and testing to make sure we 
have a successful meeting. 
 

• Rick, for organizing a judge each month and 
making sure they get together with Bill and 
Mike to ensure our zoom meeting goes as 
planned 
 

• Barbara, for arranging our workshops and 
guest speakers. This takes planning and 
understanding what our club needs. 
 

• Josi, for our on-going club communication 
through our “Poly Flash” keeping our club 
informed on events, workshops. and photo 
opportunities. Also, for keeping information 
on our website current 

 

• Judy, a member on hiatus, for website 
posting of our competition images each 
month. 
 

• Diane, Dee, Barbara, and Josi, for arranging 
our popular monthly challenge. 
 

• Jim, for a great Poly newsletter. I know from 
experience what a task this is. 
 

• Dee, for her monthly newsletter 
contributions. 
 

• Dan and Beverly for keeping our monthly 
competition scoring. 
 

• Byron and Diane, for our inner club 
competition 
 

• Our Poly board, Diane, John, Barbara, and 
Leslie, for keeping me in check and making 
sure Poly runs according to our by-laws. 
 

• Karen as our banquet chair 
 

• Beverly for our year end ribbons and medals 
 

• Robin as our membership chair. We actually 
have gained membership during this 
pandemic. 
 

• Diane for organizing our high school 
scholarships 
 

• Kim, for securing raffle items for our banquet 
 

• Charlie, for a great banquet slide show 
 

I also want to thank others, such as Carol and 
Carol, and Lin who volunteered for in club 
projects such as refreshments, gallery image 
hanging and club hosting. And of course, 
Garrett who brought donuts each month. Get 
ready for next year. 
 

I hope I didn’t miss anyone. 
 

Lastly our nominating committee, Dee, Ernesto, 
and Jim are looking for volunteers to replace 
three 2021 open board position Vice President, 
Treasurer, and Secretary. If you have an interest 
in getting involved, please contact them. 
 
 Stay safe and keep that camera clicking. 
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“A Macro Set-up” Challenge Report  
By Dee Elwin 
 

On August 15, Poly’s Photo Challenge 2 revealed the outcome of the topic, “A Macro Set-up”.  In 
this, members were invited to gather small items to create a macro scene to photograph.  Since this is 
not a judged or juried event, members were free to expand the boundaries to create unique works of 
art.  And, unique they were.  Eight images were submitted and a couple of them created quite a stir. 

 
 
 
 
Beverly Brock’s image, “Home Vet 
Visit” was inspired by her dog, Zoe, and 
the veterinarian.  Do vets make home 
visits?  

 
 

 
 
 
 
 
 
 
 
 

m
Michael Fairbanks, a member living in New 
York, went out after a recent rain storm and 
found a Lego character taking shelter under 
a mushroom.  Or, maybe he placed the Lego 
there? 

 
 
 
 

Josi’s son is a firefighter, so her image idea, 
“Happy Birthday to you” may have been sparked 
(excuse the pun) by his fire helmet which is in the 
picture. 

 
 



August/September, 2020  6 

Carol Murdock painstakingly 
added tiny images into the 
poster boards in her submission, 
“Flower Vendors”.  She 
claimed that took the most work 
for this picture. 

 
 
 
 
 
 
 

 
 
 
 

Carol Falanigan-Corsi went abstract with “Glass” 
an edge shot of a beautiful red glass vase reflected 
in a mirror. 

 
 

 
 
 
 
 
 
 
 
 
 

Dee Elwin created “Mushrooms” a woods 
scene with carved wooden mushrooms, a 
real hummingbird nest with egg (mom 
deserted it) and a plaster bird.  The 
background is dead fern leaves. 
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Steven Krause’s striking and unique 
image of needles and threads brought 
out a lot of questions and praises 
among the viewers.  To me, it was 
reminiscent of a suspension bridge.  
Here are his comments about its 
creation: “Eye Works” is made from 
focus stacking 124 images in 
HeliconFocus.  The images were 
imported into Lightroom then 
exported to HeliconFocus and back to 
Lightroom for some processing.  The 
lighting was two small strobes one on 
each side.  It was taken with a 105 
Nikon macro at 1/60 sec F/6.3 ISO 
80.  The camera was on a tripod.”  

 
 
 
 
 

John Kane went the micro 
route by photographing the 
tiniest of seeds and 
presenting them as a 
botanical guide he called, 
“Spice Sampler”.  Viewers 
were awed by the closeups 
and impressed with the 
details he got of these very 
tiny seeds.  Things we 
don’t or can’t normally see.  
Someone suggested he turn 
it into a kitchen poster. 
 
Both of these Challenges 
were a lot of fun to 
participate in – especially 
because there is no judging 
and time is allowed to talk 
about the creation of each 
image.  Being able to 
praise the makers immediately for their ingenuity and, in some cases, incredible amount of work it 
took for the finished image is a big plus for this Show and Tell format. 

The topic for the 3rd Challenge has not yet been determined, but we hope it’ll be something you’ll 
be excited to try. 

Happy Shooting! 
-dee 
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“Reality” and “Altered Reality” Requirements 
A detailed review of our two competition categories 
  
To Repeat – 

If an image looks real or could be real, it 
can be entered in the “Reality” category. 
There are no limits on what you did to 
produce a real- looking image.  

If an image depicts something that is 
obviously fiction, or that a viewer could not 
have actually seen (even if he/she was at the 
right place and right time), it belongs in the 
“Altered Reality” category.  

 
So what can we do about clarifying the 

judgments of which images go into which 
categories (both for the competitors and the 
judges). Let’s talk (one more time!!) about 
which images belong in which category; and 
to decide if we need additional judges’ 
instructions about what to do if an image 
appears to be in the wrong category.  

When we have finished processing a 
selected competition image, and before we 
add an R or AR to the title, we can ask 
ourselves a few simple questions. 

 
1. Does this image look real? There should 

be no consideration about “coming straight 
from the camera” or how much post- 
processing was performed. If the answer is 
yes, the image is R.  

2. Are there any unreal elements? Have I 
added any details or elements that don’t 
look real? If the answer is yes, the image is 
AR.  

3. Have I used any filters that subtract 
from reality? If the answer is yes, the 
image is AR.  

4. Are the colors natural? If the answer is 
yes, the image is R. If the answer is no, the 
image could be AR.  

5. Does this image look unreal? If the 
answer is yes, the image is AR.  

6. Is this a composite? If so, does it look real 
and are the elements well-integrated and 
natural? If the answer is yes, the image is 
R.  

7. Is the image a fiction? If the answer is yes, 
the image is AR.  

8. Is the image a fantasy? If the answer is 
yes, the image is AR.  
 
The “bottom line” is if we are to do justice 

to the images that fit properly into Reality and 
Altered Reality, we need to consider unreality 
from both picture-taking and picture- 
processing sources.  

Hopefully, when we all get this figured 
out, the judges will not need to try to sort our 
images between the competition categories. 
Now let’s look at a few examples:  

 
 
Most of us will recognize Petra and 
understand this is real, and put it into 
Reality (R)  
 
But it could also be a separate building 
Photoshopped into a Utah cliff picture.  
If it was a Photoshop composite, it 
would still properly go into (R) because 
the average viewer would conclude it’s 
real.  
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Clearly, the woman sitting on the chair is not that 
tiny, and the photographer has done something to 
fool us. 
 
Since the picture does not appear real, 
It belongs in Altered Reality (AR) 
 
 
 
 
 
 
 
 
 
 
 
 
 
Taking the picture from a different angle shows 
the actual arrangement of the picture elements 
(the elements have not moved from where they 
were in the first picture), and that the presented 
image was obviously constructed using forced 
perspective.  
 
Even though the top picture is “straight out of the 
camera” with little or no post processing, it is AR 
because the image as presented to the viewer does 
not look real to anyone. 
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Altered Reality (AR) because of 
the false colored strawberry. 
 
The photographer could argue that 
this is a “Real” picture of what was 
actually there because he painted or 
dyed the strawberry before he 
placed it. But the color of the 
strawberry is not real to the viewer 
whether it came from Photoshop or 
the creator’s workshop. 
 
 

 
 

This is clearly a fantasy so everyone would classify it as 
Altered Reality (AR) no matter how it was created. 

 
 
 
 
 
 
 
 
 

 
 
The proper category for this image 
depends strongly on the viewer.  
 
The average viewer would choose 
Reality because it’s a real picture of real 
rhinos, walking together (R). 
 
But a Nature Photographer might say 
that this is an artistic representation of 
the rhinos because of the dramatic 
(unreal) lighting and the lack of a real 
environmental background; and it is 
therefore (AR).  
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Competition Scores 
 
Compiled by Dan Palermo  
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I have heard that since we are 
mostly staying at home 
because of Covid-19, wild 
animals are getting bolder 
about coming into our 
civilized areas.  
 
But I wonder if some of them 
might be looking for us. 
 
 


